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“Madonna and Child with St. John and an Angel” SANDRO BOTTICELLI 


Recently sold to Mr. E. W. Edwards of Cincinnati by the John Levy Galleries, New York 


PRICE 25 CENTS 
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Metropolitan 
Holds Big Show 
Of Mexican Art 


Ancient and Contemporary 


Second Season 
Opens at Museum 
Of Modern Art 


Initial Showing of Important 
Works by Corot and Daumier 
Reflects Varied Phases in the 
Careers of Both Artists 







Work Covers Four Centuries 


From Pre-Conquest Times 


VAVEVAVI VA VAY VA 


to the Renaissance of Today 


By Raureu Fin By Ratpu Fin 
The exhibition of ancient and co While the rest of the exhibition 
temporary Mexican art now on view world continues to foregather about 
in the large gallery of special exhibi the various notabilities of the School 
s " str lit. cea p . P > . . 
tions at the Metropolitan Museum of of Paris for preliminary rapport, the 


, > ac j ing ‘lj , . 
Art comes as a fitting climax to the Museum of Modern Art shuttles back 


eradual emergence of this colorful to Corot and Daumier for its opening 
American republic from long sub exhibition of the new season. It is 
well for New York that there is such 
an independently minded art organiza- 
tion in its midst to keep the issues of 


servience to foreign rule and fashion 
into lively demonstration of a domi 
nant native need for artistic expres 
sath Sy cme nig maa ce: Bo nc agie art from ever becoming too closely 
ee ee, ees ae confined within the prevailing dictates 


Mt VOVINCY 


nated with Ambassador Dwight W of fashion and commerce. The direc- 
Morrow, who was able to secure the tors of this new museum saw fit last 
cooperation of important groups otf season to inaugurate its series of ex- 
Mexican and American sympathizers hibitions with a contemporary display 
in furthering his plan Homer Saint of works by the XIXth century masters 
Gaudens, of the Carnegie Institute, who stood sponsor to the modern move- 
made a preliminary survey of the ment and so this year they endeavor 
field. and Count René d’ Harnoncourt to trace a still more remote source of 
was appointed particular organize) contact with today by presenting two 
and curator of this interesting and other French painters of the XIXth 
timely project. The American Fede1 century, Corot and Daumier, whose 
ation of Arts stands sponsor for the art has served more or less indirectly 
exhibition on its tour of the eight the sources of our own immediate 
cities chosen for its American routing time. 


More than this, the Museum of Mod- 
ern Art presents these two men ina 


The exhibition has been arranged 
with the definite idea of showing the 


native mode of artistic expression fresh light, Corot as genre figure 
underlying the past four hundved painter and_ Italianate landscapist 
years of Mexican art and much of the (there are but two examples of his 
work produced in imitation of foreign popular crepuscular style on hand) and 
styles has necessarily been excluded Daumier as painter extraordinary of 
While pre-Conquest culture among the dramatic, deeply humanitarian inter- 
various tribes of Mexico was pra ludes handled with a Rembrandtesque 
tically wiped out by the Spanish Con command of chiaroscuro and tone and 
juistador, the native Indian mind was as sculptor of satiric portrait heads, 
able to survive even while assimilat as well. To the average gallery-goer 
ing such elements of European domi this side of Corot’s art will come as 
nation as were fostered upon it; and something of a surprise for there is 
it was the inevitable development of little or nothing in his long, unwearied 
this native genius for self-expression production of glorified glens and bosky 
which gradually brought about a final dells ornamented with amorphous 
separation from Spain. While Mexi nymphs dancing away the hours by 
can culture was scarcely recognized dawn and twilight, to suggest the ro- 





for vet another hundred years, it was bustness and vigor of this hitherto sec- 


instrumental in furthering the mount- “PORTRAIT OF MADAME PICASSO” By PABLO PICASSO ondary phase of his work. In like man- 
ing nationalism which resulted in the {warded the first prize in the current Carnegie International 


ner, the gallery-goer will find a treat in 
social revolution of 1910. 


New York has had several prelimi 


nary demonstratons of the extraordi French and American Artists Lead as Prize bronzes that the Museum of Modern 


Art has gathered from various public 
nary progress made in the fine arts by 


a a a i ia Winners in Twenty-ninth Carnegie International and ge sources as illustrating the 


true art Daumier in contradistince- 
but it has never been shown the his 


store in the hundred or more oils and 


: tion to the vast lithographic fame he 
torical side of the story as in the 


present xhibition. Count d'Harnon PITTSBURGH.—The twenty-ninth, ative tendencies, for his painting,| Barcelona Salon. In 1901 he went to so enjoyed in his own day. Up till now 
Se C2 ( ° ( al ( 


Carnegie International, which opened | “Still Life.” Paris and with the exception of some there have not been shown in any New 
In the list of honorable mentions, occasional trips to Spain and other) york 
hundred items, in most cases lent b) artists from the United States predom- | countries, he has painted and resided ee , 
: ; ae eS . . P e@qr eacan’s “P “ ey eagan: : — - ; é 7 . ; mier’s canvases at any one time, and 
various important public and private | Of $1500 to Picasso's “Portrait of Ma-| jnated. Henry Lee McFee, well known | there ever since. His first years in|” " : 
collections in Mexico and the United | dame Picasso,” thus crowning with ad-| to New York exhibition goers, won| Paris he was influenced not only by | his bronzes are a fresh, exuberant 


court has brought together some five 


on October 16. awarded its first prize gallery more than four of Dau- 


States, and not easily duplicated. qitional laurels, an artist already rec-| the first honorable mention’ which car-, what he saw of the paintings of Re-| revelation of his talent. 

Here we see the early struggle, un ognized as one of the most challenging | "ied with it a prize of $300 for his) noir, Toulouse-Lautrec, and particular There is a grave danger, I believe, 
conscious though it was, to keep in eee nie 7 “="""\ yainting, “Still Life.” This same can- ly Cézanne, but he was profoundly af-! , aking too great a fuss over the 
tact something of the national charac- 224 brilliant of contemporary painters. yas was awarded the $300 offered by fected by the intellectual life as ex- oz 5 . “iA : 
teristics in design, as in an early The second prize of $1000 was given the Garden Club of Allegheny County emplified in the symbolic poetry of collected output of an artist, in the 
piece of late Aztec pottery which) to Alexander Brook of New York, one! for the best work devoted to a garden Rimbaud, Verlaine, and Mallarmé.| fevered treasuring of all the various 
shows the coat of arms of Charles V | of the outstanding talents of the yvoung-| or flowers. About 1907 Picasso and Braque devel-| works from any one hand, except 
surrounded by a decorative border of | er American group, for his canvas en- Maurice Sterne of New York, Giu- oped the form of art that became | where the artist is a “natural” from the 
pure Indian motives. A mosaic por- | titled “Still Life.” As the first prize | seppe Montanari of Como, Italy and) known as Cubism. His abstract paint-| start. Historically, early secondary 
trait of Christ made of humming-bird | painting, “Portrait of Madame Picns-| Niles Spencer of New York, were/| ing continued until 1917 when he) works are of definite interest, yet this 
feathers shows an ever closer fusion | so,” owned by the artist, was not for | awarded honorable mention seemed to have exhausted all its pos-| very enthusiasm too often banefully 
of these two elements of design. In| sale, the Lehman prize of $2000 for the Although in its general outlines the | sibilities. He then reverted to classi-| results in a clogging and cooling of our 


the XVIIIth century Mexico had de-| best purchaseable paintng in the exhi 
Veloped a very distinct tradition, | bition, was also awarded to Bh 
Which is admirably illustrated by the | “Still Life,” and under the tern 


career of Picasso. who carried off the | cism, but always striving to evade) greatest collections, public or private. 
\ok’s first prize, is familiar to readers of | Mere naturalistic concept in his paint-| And so, though admiring forty-odd 
1s of the Ture Art News, it is of especial inter-| ing. His later periods have been diffi-| Corots as illustrations of a painter 
lacquered pieces on dispitay—chests, | Lehman Prize and Purchase Fund, was! est at this time to briefly recall his | cult to trace. At one moment he is the | working in complete accord with his 
and bowls, and gourds. The first truly | purchased at its list price for Albert 


VENEER VOL N EVV VEYAVINVE WRVAVIVEY OVE ENEYIENYEN EC 


career. Born in Malaga in 1881 of a| most perfect of academic draftsmen|inmost pictorial convictions while 
Mexican painting came _ with the} C. Lehman, well known Pittsburgh in-| Spanish father and an Italian mother, and at another the most savage and simultaneously supplying the market 
Primitive religious pictures of this | dustrialist Picasso first studied art under his violent of abstract innovators. His| with quite another brand of art, yet 
century done for the poorer churches, | The third Carnegie prize of $500 was father, learning the rudiments of the energy is colossal, not only in the field I find it difficult to accept them all with 
| awarded to Charles Dufresne, a well craft with astounding rapidity At the - 
(Continued on page 5) ‘known modern French artist of decor- age of fourteen he won a prize at the (Continued on page 7) (Continued on page 10) 
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RARE ICONS 
IN BOSTON SHOW 


BOSTON e extraordinary 
bition of Russian icons in the Bost 
Museum of the Fine Arts to Decewu be! 
14 presents the development 
peculiarly Muscovite type ol 


the XIth tothe XIXth century. The ex 


hibition ha been how! In vVariou 
capitals of Europe and is s eduled t 
go on tour in this country 

Inasmuch as the Soviet government 
has had the entire resources of Russia 
in this field to choose from and, eve! 
since it came into power, the Central 
Restoration Workshop witht thie 
Kremlin has been searching out, clean 
ing. restoring and classifying thes 
masterpieces the collection which 
comes to the United States through 


the American Russian Institute could 
not be more complete or systematical 
ly arranged 


“The most 


important schoo 


painting developed north of Mos A 
says Igo CGrabal! one ot the ad 
rectors ot the restoration work 
shops, “in a flat, damp country, and 


the icons were placed in sombre, un 
heated, badly ventilated churches. Cov 
ering them was a varnish of boiled 
linseed oil, which ever grew darke! 
and mixed with dust and smoke gradu 
ally formed a blackish-brown, im 
penetrable crust, quite blotting out the 
original brilliant tints 

“But it was not only the picture that 
suffered The wooden panel upon 
which it was painted cracked, the 
priming broke, swelled up and crum 
bled to dust, and the colors gradually 
crumbled and broke off in pieces and 
layers Very early, consequently, it 
bec ame necessary to repair the icons 
a fact recorded in the ancient chroni 
cles. Often the originals have been 
systematically painted over again and 
again, partly to gratify some artist's 
passing fancy and partly for purposes 
of repair and ‘improvement. At first 
only the cracks and seams were filled 
in; but by the end of a century or so 
the whole work of art had been painted 
over from top to bottom.” 

The art of the earliest period is rep 
resented in the exhibition by copies ot 
the oldest paintings, among which is 
the Vladimir “Mother of God,” brought 
in the first half of the XIIlth century 
from Constantinople to Kiev. From the 
XIVth century, when the Byzantine 
tradition was undergoing its first vital 
transformation on Russian soil, is a 
sanctuary door from the district of 
Tver with a figure of Basil of Caesarea 
the “Assumption of the Virgin” from 
Novgorod and other works 

In the XVIth century flourished an 
other great but more elegant painter, 
Dionysius, who loved tall, slender fig- 
ures, small heads, rhythmic line and 
delicate coloring. The “St. Cyril Belo 
zerski’ which comes from the Cyril 
Monastery is safely attributed to him 

“Having once entered the path of 
decorative mannerism,” says Mr. Gra 
bar, “Russian art Was now compelled to 
follow it to the end. The whole output 
of the XVIth century is therefore char 
acterized by delicacies and tricks of 
style which transform the simple 
clarity of the early work into some- 
thing complicated.” 

“About the end of the century, how- 
ever, came another renaissance 
A school of artists arose which, 
though its work was highly decorative 
and full of elaborate ornament, never- 
theless produced paintings of inimita- 
ble beauty. This was the school of 
the Stroganov masters, and it is rep 
resented in the exhibition by examples 
of the finest quality.” 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET, BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 


for immediate delivery 
Catalogues sent upon request 


Grorce A. McCoy, Manager 
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Art Gallery and Work Sho 


400-402 North State St., Chicago, III. 


“PORTRAIT OF A YOUNG GIRL” 





The Art News 


By COROT 


Loaned by Mr. and Mrs. Chester Dale to the Corot-Daumier exhibition 
now current at the Museum of Modern Art 


Duran Bequest Enriches Madrid 


Museum With Goya Masterpieces 


MADRID 


possessor of one of the finest, if not 


The Prado has become the 


the finest, private art collections in 


Madrid. It belonged to the late Sefior 
Fernandez Duran, recently deceased, 
and by whose will the whole of his valu- 
able collection of paintings and works 
of art is left “en bloc’ to the Prado 
His valuable library of over 10,000 old 
and rare volumes goes to the testator’s 
club, the Gran Pefia. The rest of the 
fortune, amounting to many millions, 
goes to charity, after deducting a few 
minor bequests to old servants 

Chief interest centers round the five 
masterpieces by Goya, which were pur 
chased together over fifty years ago at 
the sale of the famous Duke of Osuna 
collection The first in point of size 
is a life-size portrait of General Ricar- 
dos, which easily ranks first among 
Goya's portrait paintings. The mas- 
ter’s usual virility and psychological 
insight is blended with an accomplished 
technique and careful finish, enhanced 
by a most brilliant coloring. Next in 
interest are two smaller canvases, en 
titled “Blindman’s Buff” and “The 
Wounded Workman” respectively. 
They are charming studies from which 
Goya later elaborated his well-known 
tapestry cartoons. Another aspect of 
the versatile artist is revealed by a 
Watteauesque “Picnic.” A merry party 
of ladies and cavaliers are shown amus- 
ing themselves in a pleasant garden: 
in the background is shown the chapel 
of San Antonio de La Florida, which, 
strangely enough, was later to become 
Goyas’s burial place and museum. The 
remaining canvas was painted in the 
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last years of the artist's life, and be 
longs to the series of the so-called 
“black pictures,” reflecting the de 
spondency and gloom of his embittered 
mind. It represents a gigantic figure 
among black clouds, letting loose the 
fury of the storms. Down below, panic 
stricken crowds run in terror. A simi 
lar subject was lithographed by Goya 
Of this print, entitled “The Colossus,” 
only three copies are known. 

The group of Flemish primitives de 
serves special mention. There is a se- 
ries of four small panels by Roger van 
der Weyden, probably belonging to 
some altar, the subjects of which are 
the following: “The Annunciation,” 
“The Scourging of Christ,” “The Des 
cent from the Cross” and “St. Jerome 
in the Wilderness.” The four little 
panels are in perfect state of preserva 
tion, and will create a sensation in the 
art world when they are displayed in 
the Prado. There is another panel, 
smaller still, by Lucas van Leyden, 
representing “The Nativity.” The 
Flemish group is rounded off by a fine 
“Virgin and Child” by the Master of 
Flemalle. 

The two groups of pictures men- 
tioned above are the most important 
of the collection, which includes nearly 
one hundred paintings. The remainder 
although nothing like the Goyas and 
the Flemish primitives, contains sev- 
eral fine paintings, notably works by 
Perugino, Guido Reni, Teniers, and 
other famous masters. 

It is still too early to attempt to de- 
scribe the works of art. Senor Fer- 
nandez Duran, who started collecting 
over fifty years ago, became a voluntary 
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INC. 


4 PARIS 


27 RUG DE 
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loved niece per 


Prizes Awarded 


calle Claudio Coello remained inac 
cessible, except to two or three old f ] W k 
e P e -b 
friends, and his collection, selected o1 . rt 01 
t+} 
with rare taste by i discriminating I W 
; Ine ’ ? 

1jge with unlimited funds at his dis a omen 
posal, became lost to the world It is 
known, however, that it comprises prac 
; 1] } lh P : ‘ 
tically every Dranch of art, and boasts At the annual Exposition of Wo 
wonderful tapestries, embroideries, vel men’ Art nd Industri held t} 

f ‘ ens Ss ane n . 8 elt the 
vets, furniture, arms and armor. ac : ie ; 


quired at a time when fine pieces were | Week of October 6 in the Hotel Asti 


till fairly plentiful In accordance | New York, Jane Freeman won $100 in 
with the testator’s instructions. the gold for her painting, “Day Dreams 
trustees of the Prado are preparing a 
special room in which the Fernandez 
Duran bequest will be permanently dis 
played 


and Brenda Putnam a similar prize for 
her sculptured “Head of a Boy.” The 


awards were given by vote of visitors 





By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO. LTD.) 


Experts in Antique Silver and Jewellery 





Three specimens of Early Fine Silver which we are now showing 
in our Gallerie 


The upper piece was made in London A.D. 1701 by “Robert 
Timbrell” and is one of the Old SURGEON'S CUPPING 
BOWLS which were used extensively at that Period, but which 
today make very fine ornaments on the Table as Dishes for 
Sweetmeats or small Fruits. This piece measures 434 inches 
across, and over the handles 73@ inches 


The centre piece is a Plain two-handled PORRINGER, made in 

‘ London in the reign of “William III” A.D. 1697. It measures 
314 inches high and 6!4 inches across the Handles, and from this 
one can obtain an idea of the little TANKARD at the bottom, 
which was made in NEWCASTLE in the time of “William and 
Mary” circa A.D. 1690 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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MEXICAN ART 
AT METROPOLITAN 


(Continued from 


page 3) 


not able to afford the copies of Euro 


pean art 
The fine arts of the next century 
as a result of throwing off the 


after the 


Spanish 


yoke, followed fashions of 


France, with portraiture and genre 


paintings appealing particularly to 
With 


Mexican goy 


the ruling of the bourgoisie 


the emergence of a 


ernment wholly devoted to the 


interests of native art 


hest and 


sufficiently enlightened to lend _ its 


support to the young artists strivine 


for a truly nationalistic expression by 
liberal commissions for the decorating 
of various public 


buildings, a syndi 


cate of Mexican painters (Syndicato 


de los Pintores) was organized which 
brought the entire genius of the paint 
bear on 
The 


leaders of 


ing fraternity to this far 


reaching enterprise influence 


wielded by the this new 


movement has been extended to all 


branches of the arts, and especially 


with regard to the art work of the 
school children, which has called 
forth unstinted critical praise from 
the various countries where theit 


work has been exhibited. 

The painting tradition of Mexico is 
one of the most genuinely stirring 
phases of contemporary art, and it is 
this part of the Metropolitan exhibition 
which will be most eagerly studied by 
the average visitor. From the pre 
Conquest picture writings, through the 
various primitive modes of paintings 
religious and secular, the painting 
story has come down the years gather 
ing fresh strength with each new turn 
of the wheel, until such men as Diego 
Rivera and Jose Clemente Orozco ap 
peared with their frescoes and decora 
tions, so fired with the modern native 
spirit. It is unfortunate. that’ the 
much heralded frescoes by Rivera are 
not to be seen along with these other 
phases of Mexican art, but at least 
there is a fragment of fresco from his 
hand which enables one to reconstruct 
something of the quality and power of 
his major works. A number of 
Orozco’s revolutionary paintings are 
here, stark, turbulent and Goya-like in 
the macabre intensity of their mood 
that explain his success in the United 
States as decorator of public build 
ings. Nearly a hundred paintings are 
here on view, as well as a 
able selection of children’s 
line and color, and it 
rugged, feariess 


consider 
work in 
is plain that a 
pictorial school of 


————— 
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TINAJA POTTERY 


JAR FROM TONALA 


JALISCO, XVIITH CENTURY 


Included in the exhibition of Mexican arts, now on view at the 
Metropolitan Museum 


expression is in the making, 
will grow out of itself 
yutside influences. 
group of books 
hand that show 
fullest range of 
The applied 
here in great profuson, since the 
Mexican genius in shaping the various 
utilities of daily living inevitably 
ultimate in interesting shapes and 
colors, from the early featherwork up 
to the latest invention in plaited straw 
and blown Textiles of various 
sorts, embroideries, beadwork, leather 
work, pottery of all kinds (much of 
Which is still baked in primitive style 


one that 
untroubled by 
There is a large 
and periodicals at 
Mexican illustraton in 
expression 


arts are necessarily 


glass. 


before open fires), carvings in bone 
ivory, wood and stone, various metal 
jobjects and work in gold and silver 
}costumes, furniture, basketry, glass- 


|ware, jewelry, lacquer and toys of all 
jsorts are spread out through the great 
hall in a constantly varying display 


| 
| 
{| Perhaps the toys complete an index 


of the native Mexican aptitude for 
decorative invention. Count d’'Harnon- 
court, eager to get the authentic 
native note into the exhibition, se- 
cured from Pedro Jimenez, a native 


of San Pedro Tultepec, his impression 
of Mexico City worked out in petate, 
or woven rush matting. Here, in 
goodly size, we see the great cathedral 
(minus a tower), a motor van, various 
notable public statues and monuments 
(all conceived with a 

license) shops, and other 
his rustic 

entertaining 
toys, never 
showing a 


large poetic 
what-nots of 
fancy, all in all a most 
affair. The little glass 
two alike and at times 
remarkable sophistication 
in arrangement and style, display the 
native touch to perfection. Often they 
are made by some old woman sitting 
by the roadside from bits of broken 
bottles and a rude blow-pipe. I espe- 
cially enjoyed the little white poodle 
dogs pusiig on aquamarine rocks, all 
about the size of a Mexican dollar. 





A Flexible 


Diamond Brooch and Pair of Earri 


Specimens from my collection of XVIII century jewels 


RARE ENGLISH & CONTINENTAL 


SPECIAL TERMS TO THE TRADE 


a | 


SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 


Cables: “Euclase, Wesdo, London” 





PRILiArsS 


113, NEW BOND ST., LONDON, W.1. 


Established 1870 
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Members’ Prize Exhibition 


+> 


One of the largest and most important 
exhibitions of contemporary American 
art to be held in the United States this 
season. Several thousand dollars in cash 
prizes will be awarded and each member 
of the Galleries will be represented by 


an important canvas or piece of sculpture. 


Opening November 7th 





NOTE: In connection with the Founders’ Exhibition, we offer our 


superb new Year Book—a de luxe volume containing 125 halftone 
illustrations and many fine articles pertaining to Contemporary 
American Art. Postpaid, $1.25. 





GRAND CENTRAL ART GALLERIES 
New York City 


15 Vanderbilt Ave. 























F. KLEINBERGER 
GALLERIES Inc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ARI 


PRIMITIVES 
Of All Schools 


od er 






12 EAST 54th STREET NEW YORK 





FLEISCHMANN 


GALLERY 3 Est. 1806 


Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


OL EO ION REI RETI SSLOEE SA aI 
Maximilianstrasse 1. 








6 The Art News Saturday, October 18, 1930 


Demotte Opens 
New Gallery 
for Modern Art 


COPYRIGHT LAWS C 
DISTURB FRANCE 


Although the French government 


G j i t j " é ppol is generous in granting subsidies to “dl 
r1lOTRIO ade rico whose oO oO! ) | ) 
eee a wards French participation in inter al 

r-realist movement va tti national exhibitions, the question has ol 
su ealiste ivemen was oe ne 


under way enabled him to find his ome up whether France ought to bs 





ultimate place in art, is being hon t contributor to the Chicago Exhibi St 
red by Demotte, I: vith an impo! tion of 1933, in view of the fact that pl 
ore? Jeni .. iu we an 1 | 
tant showing of recent canvases in he United States refuses to sign the H 
their newly opened picture gallery Berne Convention insuring against the ul 
: rat yg ‘SlZns Al 
This handsomely appointed exhibition pira in of design 
salon, remodelled from one of the It is recalled, to quote the London ed 
lar - ! m of the ymne-time Stuy Observer, that soon after the great lO 
arge ooms ) r t : 
vesant Fish mansion at 7&Sth Street Paris Exhibition of Decorative Arts in bi 
and Madison Avenue, is to be devoted 1925 the French representatives at 
exclusively to exhibitions of paint an international exhibition in Athens - 
ings and seastee a new policy with this found that many of the French designs i 
ogee ; ' arr: o ; aria . to 
noted firm which has hitherto been ind arrangements in the Paris show 
‘ hae ws ’ [oO sag . pe 
principally concerned with antique iad been exactly copied. It was ex “ 
nis ) , ‘roa ’ ‘jo * , M 
sculpture plained that the Greek copyright law H 
This exhibition of works by de does not cover applied arts, though be 
Chirico marks the most important Greeve is a signatory of the Berne Con . 
i nti )1 
showing that this imaginatively vention “ 
minded Italian painter has yet en At the moment, when legislation is qi 
joyed in New York, and it demon being prepared in France for the fuller to 
strates conclusively how completely : =” = er protection at home of commercial and tl 
he has mastered the group of idioms ae ’ 7 % alee artistic designs and models, it is ar- 
that have come to be so exclusively — — — EE , gued that it would be folly to show p! 
associated with his name and style. 7 3 ? : ney neni ceeiiae Taggers 
We have again those curious per- “ROMAN CAMP By CHIRICO French designs in countries which i 
; < ; . 7 > sar . . , . ° , > > Pus ¢ Le ‘ ) " € 
sonifications of the earth spirit, with On view in the Demotte showing of works by Chirico will not even guarantee as much pro : 
their strange egg-shaped heads and tection as already exists in France. 1 
their still stranger burdens of archi- 4 
tectural miscellanies that they guard re 
with such solicitude. Then, too, there! he commands as simon-pure painter,| few too many marcelled horses in the a 
are the ubiquitous de Chirico horses,| Wins the day for him and enables him | de Chirico entourage for solid com F 
mostly in pairs and in strangely con-| to carry his colors into anyone's camp |fort, and one gets surfeited with his - IT Fe ~ u 
trasted colorings, that pose so mar-|/ Who has half an eye to the sur-|scattered sections of classical  col- Pp A 1) ( () A I & # ; 
tially with bounteous manes and tails| realistic side of the modern story.|umns that bear too close a resem ” t ° A e tl 
spread to the breeze upon those neo- He is an original in the fullest sense | blance at times to a popular confec 
Hellenic shores which the artist sprin- of the word, one whose originality is | tion But taken by and large these (Established 1760) a 
kles with the debris of a classical | founded on the rock of long academic | sur-realistic variations on classical ys 
architecture. Then come those com-| training and not just a thing of pre-|themes are valuable additions to a 
pellingly decorative panels devoted to conceived, self-determined whimsical-| school of art that is slowly but surely DRAWINGS hae : DRAWINGS 
scrambled trophies of antique imagery, ity The single early canvas of an/ prying us out of the necessity of hav- eater Ste : Te tei nine 
‘ "a ar , - univ Italianate villa scene, very suggestive |ing our pictorial fare served up pho- ETCHINGS EY wy ETCHINGS . 
and there are the even more spirited aAbanate a § _ 7 ggest g i i Dp | Py , 
duos of gladiators in sur-realistic| of Giorgione’s reposeful landscaping, | tographically. ss - 
combat, not to forget those O'Neill- bears witness to fine preliminary years It is perhaps disappointing to find + 
like glimpses of skeleton salons where | Of Work, to what the French are wont) the Demotte catalogue rendering the i 
oddments and remainders of second-| to call the “silent period” in a painter's | titles to 


de Chirico’s pictures in un LITHOGRAPHS, WOODCUTS, BY THE I 


hand furniture pretend at playing} career. compromisingly severe English trans 





my . ; OLD AND MODERN MASTERS I 
house with an abandoned door jamb One of the most striking of the new | lation, for the fantastic captions of the G 
and wall less windows. de Chirico canvases is his “Roman | original French have, on other occa ee \ 
Baldly stated, the ingredients of de| Camp,” to give the English title in| sions, added a decided zest to his ex- EXPERTS. VALUERS. PUBLISHERS K 
Chirico’s art sound a bit far fetched,| the catalogue. For variety the painter | hibitions. But this is a minor point es penta eel alll sale | 
but the ingratiating way he has of has introduced into this scene of gay| and has little to do with the actual d 
brushing them in, and of carrying out! gladiatorial combat a_ striped tent)! pleasure that his highly imaginative PS Sead a 77 [ 
the romantic sense of each scene, not|that gives this beach scene a very/art has in store for those who will 144-145-146, New Bond Street LONDON, W.1 F 
to speak of the very handsome qualities| Lidoesque air. Perhaps there are aj go half way to meet and measure it. {ddr J 
b 
n 
ae ee ee ee d 
: 
‘Robert C. Vose}! | 
7 5 r 
/ (Established 1841) ( . 
! | 
: ) 
i PAINTINGS  ! | 
) ! | 
SPECIALISTS IN } by Old and Modern Masters } t 
/ : ( 
. H i - 

. / . re 
NTIQUE ENGLIS SILVER / ‘ : _— : largest collection ‘ 
praie ; CARRIG-ROHANE aa ? r . 
; Carved Frames i in the worl g 
OLD SHEFFIELD PLATE of : 
) : x T 
FOR THE LAST 55 YEARS 559 Boylston Street GENUINE | 
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CARNEGIE SHOW 
_ NOW OPEN 


A 


(Continued from page 8 


THE PRINT-COLLECTOR’S BULLETIN 


ment 
s to of painting, but also in the graphic AN ILLUSTRATED CATALOGUE FOR 
inter arts, as a sculptor, and as a stage dec 
ipa orator MUSEUMS AND COLLECTORS 
to be Alexander Brook, who was awarded 
chibi second prize and also the Lehman 
that prize, was born in New York in 1898 
n the He studied art first at home and late 
st the under Kenneth Hayes Miller at the 
Art Students’ League. He was award 
don ed the Logan medal and prize in the 
great forty-second Annual American Exhi 
rts in bition of the Art Institute of Chicago FIFTY LITHOGRAPHS BY 
1s at Mr. Brook is one of the most interes 
thens ing of the younger American artists 


JAMES McNEILL WHISTLER 


He believes that the artist in America 


Sslgns 


atin today is fortunate in that it is not im 
“— perative for him to go abroad either 
to study art or to see good pictures 
t law He holds that American artists should 
hough become interested in their own su 
e Con roundings and in their own particular 
brand of civilization His work is rep 
: resentative of the newer American 
10n 1s quality in art, which admits our debt TXT es . ‘ 
fuller - French influences, but at the same M. KNOEDLER o COMPANY, INC. 
ul and time establishes itself as a personal 14 EAST FIFTYSEVENTH STREET 
; and native statement 
= St Charles Dufresne, who won third NEW YORK 
show prize, was born at Millemont, France, 1930 
which in November, 1876. He has exhibited | : 
h pro at the Société Nationale des Beaux 
= Arts, of which he is a member, and in 


the Indépendents. He is represented 
in the Luxembourg and many other 
museums and private collections in 
France. Dufresne pays little attention 
to construction and balance. Vivacity 
) and bright colors predominate in his THE PRINT-COLLECTOR’S BULLETIN IS NOT 

, FOR SALE, BUT WILL BE SENT, ON REQUEST, 


TO MUSEUMS OR,COLLECTORS INTERESTED 


work. He is so sure of his handling 
that he performs frequently the most 
dazzling feats in painting. There is 
a baroque flavor to whatever he unde) 
takes, whether in the field of decora 
tive arts or in painting 

Among other artists in the exhibition 
are the following: Rockwell Kent, 
Eugene Speicher, John Carroll, Ed 
ward W. Redfield, Charles W. Haw- 
thorne, Guy Peéne Du Bois, Edward 
Hopper, Andrew Dasburg and George 
Luks in the American section; Sil 
David Cameron, Roger Fry, Duncan “INTERIOR” By ALEXANDER BROOK == 
Grant, Laura Knight, A. J. Munnings, [ } 


Matthew Smith and Dod Procter in the warded the second prize of $1000 in the Carnegie International and the 


English section; Paul Albert Besnard, Lehman prize of $2000 for the most purchasable painting in the exhibition MUNICH BERLIN 


Pierre Bonnard, Georges Braque, An- 


PRINTS CATALOGUED WILL BE ON EXHIBITION 
TO OCTOBER 30th 


ALL OF THEM ARE FOR SALE. 





dré Derain, Marie Laurencin, Henri) || Briennerstrasse 12 Victoriastrasse 4a 
l Lebasque and Kees Van Dongen in the Phe exhibition will continue in Pitts-|ary 5 to February 16, 1931, and in 


French section; Karl Hofer, Willy burgh through December 7. Immedi-| Chicago at the Art Institute of Chi 
Jaeckel, Oskar Kokoschka, Max Lie- | ately thereafter, the European section | cago, from March 9 to April 20, 1931 
bermann. and Otto Miiller in the Ger will be shown in Cleveland at the In Tur Art News of October 25, the 
man section: Felice Carena, Giorgio Cleveland Museum of Art, from Janu-| exhibition will be reviewed. 


ore ay ; ‘ab? * ee 
de Chirico, Antonio Mancini, Ferru 
~~ ~~ nn ie ee an ie nn ie in le ie ie tn te te ie tn tn ie in i ie in in ee ~ ay 
PIPPI SASSI ii )] [| IS BOH I] ER 


ecio Ferrazzi and Alberto Salietti in 
The 


ski in the Polish section; Kuzma Pet- 
roff-Vodkine, David Sternberg and 
Paul Kouznetzoff in the Russian 6ec- 
tion: Victor Hammer and Karl Sterrer 
in the Austrian section; Paul Basilius 
Barth and Rodolphe Bosshard in the 
Swiss section; Vincenc Benes, An- 
tonin Hudecek and Joza Uprka in the 
Czechoslovakian section. 

The prizes for the exhibition were 
awarded by a jury of six artists, pre- 
sided over by Homer Saint-Gauden 
Director of Fine Arts. The jury of 
award met in Pittsburgh on September 
23. The members were Henri Matiss« 
of Paris, Glyn Philpot of London, Kar] 
Sterrer of Vienna, and Horatio Walk- 
er, Bernard Karfiol and Ross Moffett 
of the United States. 

A prize of $300, given by the Garden 
Club of Allegheny County for the best 
painting of flowers or a garden, Was 
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the Italian section; Fryderyk Pautsch, 


Antoine Michalak and Casimir Sichul- 
GA LL ED I 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


_-Y 
~~ 
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BOHLER & STEINMEYER 


“8 : js 1 
offered for the sixth time, This \ 
award is unique among the prizes of NY INC. 
fered for paintings in this country. h 
The Carnegie International was be ‘ 
gun in 1896 and each year since that ‘ 
time, with the exception of the five 
years of the War, an exhibition has \ 
been held. It is the only one of its : 


kind on the American continent, and 
in fact, the only annual international 
exhibition in the world, since the 
Venetian International is held only 





i NEW YORK LUCERNE 





etaalige scsi teai: i ‘Mrs Da . ey Melee Ritz-Carlton Hotel The Lucerne Fine Art Co. 
very two years. During the last thir ‘ . . 

ty-four years the Pittsburgh Salon has i Madison Ave. & 46th St. Haldenstrasse 12 
introduced many of the leading figures 

of European art to America. 


| Al N I IN GS Studio Founded 1840 Ix New York since 1907 


RESTORATION OF PAINTINGS 


The International attempts to set 
forth all aspects of the present day 
art It offers to the public a fairly 

accurate report of what is going on in 

the art circles in modern Western 
Civilization. A particular effort was 
made to secure the most important 
Paintings recently finished by the ar 
tists. All the painters who were in- 
Vited to send to the exhibition are 
representatives of recognized groups 
In their own lands. 


New York St. Louis M a J . R 0 U G E R 0 | 


11 EAST 57th STREET 484 N. KINGSHIGHWAY 
eT 101 PARK AVENUE NEW YORK 


‘Wen lah fatigue ind ratit (s League 
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REMBRANDT ETCHINGS 
SHOWN IN PHILADELPHIA 


‘ } 
Laieries 


both 


An exhaustive search of 


museums and individual 


homes 
abroad resulted in 


the 


in this country and 


the assembling of Lessing J 


Rosenwald collection of Rembrandt 
etchings, 
Art Alliance in 


October 30 


Philadelphia through 


A large fortune is said to be 


this 


repre 
which is re 
experts as one of the 
the One of 


sented in collection 
most 
the 


$50, 


garded by 
complete in world 


prints is appraised at more than 


000. 
Mr. 
been difficult 


Rosenwald says it has often 


to obtain prints of good 
has been 


quality and it necessary at 


times to “trade up” as better impres 
offered 


one ot 


the same were 


this 


sions of 
Mr. Rosenwald 
the 


print 
has found 
fascinating 
that it 
critical 


print 
his 


most phases of 
increased 


skill 
up’,” he 


collecting, in 


knowledge and 


“This ‘trading “sus 


Says, 


which are being shown at the 


tains the collector's interest, as he 
mstantly attempting to improve upon 
what he already has, and it is never 


quite finished even if he should be 


lucky enough to have an impression 
from every plate that an artist has 
made 

In many instances as in the Jan 
Asselyn Jacob's Ladder” and “Beg 
gars at the Door of House,” in parti 
ular, there are different states of the 
same plate affording the student an 
opportunity of seeing Rembrandt at 
work in developing a plate until he 
had obtained a result which was satis 


factory to him 


RARE MARBLE BUST 
FOUND AT POMPEII 


In the New York Herald in Paris it 
is reported that recent excavations on 
the site of the so-called villa of mys 
teries in Pompeii have revealed im 


portant art treasures, and have shed 
new light on the history of the villa 
itself 

The original excavations twenty 


years ago brought to light a series of 


MATTHIESEN GALLERY 


The Art 


News 





“THE LITTLE MULE” 


Included in the exhibition of 


Vexican arts, now on view at the 
Vetropolitan Museum 


mural paintings considered unexcelled 


important discovery has brought t 


iby any others which have come down 
from the ancient world. The work of 
the current year as probably its most 


Saturday, October 18, 1930 


iin prominent—all these 


lave ber hh 


are said to 
characteristics of Livia in 
the flesh Following the custom of 
he time, the bust was tinted, and now 
ifter nearly 2,000 years it retains 


much of its original coloring 


the bust has led to 
speculations as to the possibility that 
the imperial] family was at time 

sociated in some direct way with the 
villa So far no other evidence has 
been found to support this hypothesis 

Despite the important new 


Discovery of 


one 


discoy 


eries, the villa probably will continue 
to be visited chiefly because of its 
superb examples of mural art Ot 
these, the series in a large dining-hall 
depicting various stages in the mys 
teries of the cult of Dionysus is of 
greatest interest The frescoes show 
originality of conception and are said 
to indicate an advance in Roman 
decorative art. Much has been writ 
en about these mural paintings, and 


there is still difference of opinion as 
to the meaning of some of them. 

It is generally believed that the villa 
itself was built as a meeting place for 


By ABRAHAM ANGEL 


a chapter of the cult. By 79 A. D., 
light a marble bust of Livia, wife of | the year of the great eruption, it had 
the Emperor Augustus Kxperts con-| passed into the hands of a freedman, 
sider this the best portrait of Livia | who was in the course of making im 
extant The eyes are large, the nose | portant alterations when the disaster 
aquiline, the lips thin and firm, the | occurred 
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A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


NEW YORK 
680 Fifth Avenue 





MUNICH 


Maximiliansplatz 7 











Qavits Tin’ GB 


Established 1870 
39 Pearl Street, New York City 


Phone Bowling Green 7960 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Branch Offices at 


en eee ee 261 Franklin Street 
Philadelphia ....278 Drexel Bldg. 
Chicago . .. 111-119 W. Monroe St. 


San Francisco ...110 California St. 
Oakland, Cal. .426 Seventeenth St. 
Representatives in each city 
will gladly call upon request 
London 


Cable Address: Spedition, adi es 


Member the Antique € Decorative 
Arts League 


Paris 


LION 


GALLERIES 


oS 


SCULPTURES 
EMBROIDERIES 


OLD PAINTINGS 
WORKS OF ART 
GOTHIC VELVETS 


vw W 


BERLIN W9 


Bellevuestr 16 


MUNICH 


Maximiliansplatz i4 











FRENCH IMPRESSIONISTS 


DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS @ART 


NEW YORK 
PARIS 


RUMMER GALLERY, uc 


WORKS OF ART 


NEW YORK: 55 EAST 571n STREET 


PARIS: 203 BIS. BD. ST. GERMAIN 
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FRENCH GOTHIC TAPESTRY, PRESENTING A SCENE FROM 


\ TOURNAMENT 


Recently purchased by Mr. George Jonas of New York from the collection of 


Demotte, Inc., of New York 


Sassoon to Show Georgian Art in London Exhibit 


LONDON Sir Philip Sassoon 1n-, inost celebrated English collectors will 
tends to hold yet another big art ontribute. The exhibition will include 
exhibition next March in his house | specimens of every sort of work of art 
at 25, Park-lane, reports R. R. Tat-|in vogue during the time of the 


lock in the London Daily Telegraph, 

It will consist of an extensive 
important collection of 
Georgian art, to which 


Georges. There will be pictures, silver | in 
and other metal work, textiles, furni- 
ture, ceramics, glass, and probably | ex 
sculpture. 


and 
examples ot 
some of the 





PAINTINGS 


painting 


l‘ainting will be the main 


his chief hobby, but 

time of the 
reached its 
pression. 


the Engli 


form 


Georges, 


highest 


feature 
{ the exhibition, not only because Sir 
Philip Sassoon has made the study of 
that art because, 
sh 


of 


During that period Reynolds, Gains 


EK. & A. SILBERMAN 


NEW YORK 


borough, 
and 


Romney, 
Lawrence, 


Raeburn, Hoppner, 


among portraitists, 


Zoffany and Wilkie, among genrs 
painters, and Bonington, Wilson 
Turner, and Constable, among land 
scapists, were all active. Then there 
are the two curiously isolated yet 
utterly dissimilar figures of Hogarth 
and Blake 

All that was best in British paint 
ing is packed into this little chapter 
of our history And when we look 


|}at arts other than that of painting, the 


same is true No interior decoration 
can compare with that for which the 
brothers Adam were responsible, and 
the intimate and delightful art of 
lecorating the table with glass and 
silver was never before or since so 
perfectly developed Art lovers will 
look forward with pleasure to the 


‘Oming exhibition. 


ACADEMY TO OPEN 
NEW BUILDING 


The Ameri Academy of Arts and 
Letters will be host to representatives 
of more than twenty 
and letters in Europe 
ica at a two-day 
November 13 in connection 
opening of the new academy 
adjoining the present 
West 155th Street. The 
was made on October 
Murray 
emy. 

The foreign guests 
privileges of the Century, Harvard, 
Yale and other clubs On Saturday, 
November 15, the Century 
will give them a formal 
the Century Club. 


an 


academies of arts 
and South Ame! 
beginning 
with 


program 
the 
building 
structure at 633 

announcement 
tby Dr. Nicholas 
Butler, president of the acad 


will be given the 


Association 
reception at 


FROST & REED Lrp 


Famous throughout. RY he Reigns 


‘PICTURES 


FOR THE TRADE 





133 EAST FIFTY-SEVENTH STREET 


5 SEILERSTATTE, VIENNA 
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PAINTINGS 








36 EAST5/' STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


EXHIBITION 
OF 
COLORED ETCHINGS 


BY 


LUIGI CASIMIR 


‘Scott & Fowles. 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 


KENNEDY & COMPANY 
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Daguerreotypes Reproduced 
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ANTIQUES 





view of the 
Entrance 
to Main galler- 
jes, 9 East 59th 
Street. 
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Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 





The Enlarged and Remodeled Galleries of 


PLAZA ART GALLERIES, INc. 


9-11-13 East 59th Street 
New York 


By the rearrangement of sev- 
eral galleries a sales room with 






a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 


equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 





son. 
Weekly Sales 
Now in Progress 
*@seo 
Department Exclusively for 
Appraisals and _ Inventories 
*@so* 


Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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K. KEYES 
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Photographer of Art Collections 


Large Prints 
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Modern Museum 
Shows Corot 


and Daumier 


(Continued from page ,) 


the present enthusiasm that prevails 
among our collectors 
There is not a Corot here that has 


not quality of some sort or another, but 


in many they edge dangerously 


Cases 


near to the category of artistic souve 


nirs of travel or of studio conferences 
with a convenient model. However, it 
is a pleasure indeed to note the per 
fection of the small “Portrait of a 
Girl” recently added to the Chester 
Dale collection, combining a Vermeer 
like bloom and a brisk style of stroke 


that makes one wish he had been more 


often inspired to such fine outcome 
The “Woman with the Water Jar” of 
some five or ten years later, lent by 
the Phillips Memorial Gallery, is an 
other gem, of a softer, more conscious 
ly romantic mood; and the “Inter 
rupted Reading,” from the Chicago 


Art 
mentation in angling the anatomy 


Institute, shows a daring experi 


into 
a compositional framework, unusual 
for that period In 


Montigny 


“Inn at 
from the 
Wellesley 
College, we see again Corot’s advanced 


the early 
Les Cormeilles,”’ 


Farnsworth Collection at 


concern with sharp and contrasting 
angles. His “Italian Landscape” from 
the Stransky Collection, is a lovely 


thing, luminously brushed in with soft 
browns that are curiously akin to De 
rain’s palette and style of today. Dr 
Hirshland’s “Portrait of a Young Wo 
man” is yet another proof of what 
Corot could do when deeply concerned 
with his sitter. There is a charming 
souvenir that should be recorded in 
his red-crayon sketch of Daumier, in- 
scribed “L’ami 


Daumier,” for it was 
through Corot’s generosity and life- 
long affection that Daumier’s last 
years were rendered free from the 


sharp exigencies of poverty. And there 
is still another sketch here that serves 
to round out this gesture of amity, one 


that Daumier did of Corot sitting 
sketching under the trees, at Ville 
d’Avray. 

The more than one hundred Dau 


miers that the Modern Museum of Art 
has been at great pains to collect this 
summer from various European and 
American sources stand in striking 
contrast to the Corots, conceived in 
the quietness of country studio or 
sylvan retreat. Daumier was one to live 
urbanely in the very thick of things, 
and, like his beloved Don Quixote, ever 
on the quest for something notable to 
tilt at. At one period he spent six 
months in jail for his pictorial pains, 
and this experience must have only 
served to whet his appetite for more 
adventurous tourneys with his sharp- 
tipped brushes and crayons. It is only 


possible to enumerate a few of the 
many splendid Daumier items that 
grace the museum’s various galleries, 


paintings, drawings, lithographs (but 
a dozen of his finest plates are shown, 
out of the four thousand or more that 
he served up to a Paris insatiably hun- 
gry for his trenchant wit and withering 
satire), and sculptures (fourteen items 
are here, including the set of studies in 
terra-cotta recently cast in bronze that 
he made as studies for his ‘Masques’ 
and for the famous lithograph ‘Le 


Ventre Legislatif’’). There are a half 
dozen superb studies of the Den 
Quixote theme that he made so con- 
clusively his own, and five splendid 


examples from the Phillips Memorial 
Gallery collection, including the large 
“Uprising.” His famous “Ecce Homo!” 
has been brought from the Folkwang 
Collection in Essen (Germany), and 


from the Louvre come the famous 
drawings, “Soup,” and the dramatic 
“Side Show.” A _ silvery monochro- 


matic piece, “The Horsemen” 
Harrison Tweed Collection, 
“Third Class Carriage” 
wards Collection (Ottawa), the splen- 
did deep-toned “Drinkers” from the 
Lewisohn Collection, “The Strong 
Man” formerly in the Phillips Collee- 
tion, and “The Three Heads” from the 
Balzac Galleries are a few of the other 
high lights of what is the 
most representative Dau 
mier’s art that been got to 
gether. A most distinguished list of 
public and private contributors heads 
the catalogue de luxe, a the 
three committees of patronage for 
France, Germany and the United 
States. The exhibition will continue 
until November 23. 
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Nelson Gallery Reports Growth 


The recently founded Nelson Gallery 
if Art in Kansas City now has twenty 
two art objects. It recently acquired 
two canvases by XVIIth century Dutch 


masters small Etruscan bronze 
statuette, which is the first 
sculpture acquired by this 
among American museums. 
ings are a Dutch 
Brekelenkam and 
ments of birds” by 
‘oeter 


and a 


infant 
The paint- 
interior by Quiryn 
one of his 
Melchoir d’Honde- 


piece of 


“parlia- 


The bronze, which was discovered 
by Count Ferretti at Crotona, the very 
heart of ancient Etruria, shows the 
influence of the more refined and deli- 
cate lonic Greek work on the rugged 
native art of Etruria, although the con- 
ception and workmanship are Etruscan 
rather than Greek. The bearded war- 
rior holds a sheathed dagger in his left 
hand and must have held a long lance 
in his upraised right, but that has dis- 
appeared, and the bronze has acquired 
a smooth green patina. 
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The Art News 


A New Discovered Tondo By Botticelli 
Now in the Edwards Collection of Cincinnati 


Although in the XVth and XVIth 
centuries several Umbro-Tuscan artists 
made use of the circular construction 
known as the tondo, it is the name of 
totticelli that first comes to mind in 
counection with these compositions 
He, to meet the demands of his artistic 
expression, brought them to such per- 
fection that his remain the outstanding 
and unforgettable examples 
Della 
were perhaps the first to introduce the 


Donatello and the Robbias 
circular construction to Renaissance 
art as a definite and organic form, but 
in their case it was mainly in response 
to architectural and decorative de- 
mands. Their tondi, therefore, though 
always noble and often marvellous, 
remained somehow fragments, and our 
modern eyes, all too accustomed to the 
fragmentary, almost consciously sup 
ply what is lacking to make them full 
and complete works Another great 


tondo master, Signorelli, produced 
compositions perfect in their own way, 
yet perhaps too full, immobile, and 
crystalline. 

Perugino’s tondi might as well be 
They 


lose none of their artistic unity, which 


squares or rectangles. would 
is a matter of tone obtained not by 
line, but by the richness and depth of 
the atmosphere. Not even in Michel 
angelo’s tondi is the form essential, 
except in so far as the circle, with its 
sense of strict, infrangible limitation, 
emphasizes by contrast the force and 
turbulence of the titanic figures that it 
holds enclosed. Again, Raphael's ton 
do, although Botticellian in concep- 
tion, does not seem to me to attain 
Sandro’s perfection. The “Madonna 
della Seggiola” is wonderfully com- 
posed in the circle and yet the circle is 
not essential to this Virgin and her 
Child. She is so full of life and health 
that only for a moment would she sit 
still and bowed and we feel afraid that 
she will not have room enough to raise 
her head. But Sandro’s delicate un- 
dulating creatures fit into the tondo 
like birds into their nests, entirely at 
ease, and the same vitai line that be- 
gets them seems inevitably to flow on 
to form the perfect circle that enfolds 
them. 

The Madonna and Child with the 
little St. John and the Archangel Ga- 
briel, the newly discovered tondo by 
Botticelli which is the subject of this 
article, is one of these marvellous pic- 
tures It measures 0.84 m. and be- 
longed to the John Levy Galleries, New 
York, was at one time in the collection 
of Sir George Salting, and has recently 
been added to the fine collection of Mr. 
E. W. 
It was evidently painted by the mas- 


Edwards, of Cincinnati, Ohio. 


ter in about the year 1487, the date of 
the ‘‘Madonna of the Pomegranate” in 


the Uffizi Gallery in Florence which, 
although a simpler composition, it re- 


sembles in type, structure and manner. | 


Both are examples of the centralized 
composition that he so loved and that 
he first attempted with the “Madonna, 
Child, and Six Saints,” in the Academy 


at Florence, and which gave rise to so 


many workshop variations and imita- | , 
at the Uffizi), the asymmetrical eyes 
loft St. John, which also contripute to 


tions by his pupils. The Madonna, be- 


tween adoring saints and = angeits, 
stands silently holding up her Child 
and gazes sadly beyond us with eyes 
of aquamarine blue. Her hair, falling 
lightly on either side of her face in 
real golden waves, the pictorial version 
of the poetic metaphor so dear to Bot 


ticelli’s heart, is held back by the veil, 


by the loop of which the Child holds | 


himself without effort with his left 
hand and raises his right in blessing. 
The firm and healthy baby, though 


rather lighter and prettier, is own 


By GIusePerPe Frocco 


m the October i ue of The B lingto 


brother to Fra Filippo Lippi’s putti 
These, with other characteristic Lippi 
types, had a remarkable vogue, not yet 
altogether appreciated, both in paint 
ing and sculpture, spreading beyond 
the borders of Tuscany and especially 
to Venice and Padua, where Fra Filip 
po himself was and where his natural 
ism, still held back by tradition, was 
more understood and more popular 
than that of his revolutionary precur- 
sor, Masaccio 

Two of Botticelli’s lovely children 
stand at the sides, closing the circle 
like the petals of a flower of which 
the upright, slender Virgin forms the 
divine pistil. On the right is Gabriel 
holding a book jn his lovely hands, on 
the left the little St. John, all intent 
on the Child, toward whom he raises 
his arm, afraid that he may tumble for 
ward, yet checking the movement from 
a sense of l¥is own unworthiness 


Kverything here shows Botticelli at 
his tull maturity He had conquered 
his early interest jn plastic art that 
came to him from Verrocchio, Pollaiu 
olo and Andrea del Castagno, he had 
mastered his own technical method 
and so was able to abandon himself to 
the natural, exquisite, linear sense of 
which these tondi are the supreme ex- 
pression. Soon after, his decline set 
in, 

And yet already in this Madonna a 
certain general weakness may be no 
ticed, something set and dull in the 
faces and types, a tendency to ordinary 
pictorial effect rather than to vivid and 
spontaneous expression, and one may 
wonder whether the school intervened. 
But these weaknesses are an entirely 
secondary consideration as compared 
with the unity and marvellous beauty 
of the work as a whole, and to my mind 
are due to the lofty but limited con 
ventionalism which Botticelli's art 
reached relatively quickly, rather than 
to any important collaboration on the 
part of the workshop. Sandro had no 
proper school—the character of his 
work made it impossible. There exist 
vital forms of expression that are 
bound to develop and flower with the 
lapse of time, but Botticelli’s vision 
was too individual and isolated and, if 
of any time, more of the XVth than of 
the XVIth century. Consequently it 
was not possible for any powerful 
artist—for such are always of their 
own time unless they are great enough 
to anticipate the future—to follow him, 
nor could there be a school consisting 
of anything but mere copyists, tire 
somely mannered, unable to under 
stand the master and still more inca 
pable of walking the razor-edge of his 
most sensitive expression. He himself 
fell in his last years, and finally out- 
lived himself as though he had forgot 
ten to die. But in our Madonna he is 
still at the height of his power. His 
unmistakable melodious line flows 
around the figures, curving them gently 
like the windings of a river. He wisely 
breaks the parallels of the three forms 
by the transverse of the Child, attun 
ing the figures with the scarcely indi 
cated background of the window, the 
perspective of which is slightly dis- 
torted, so that the uprights appear to 
be seen through a convex lens which 
concentrates the rays and draws the 
perspective lines towards a central fo 
cus, 

A pleasant device, this, to obtain 
without obtrusiveness that centralized 
construction which makes him the 
greatest of tondo painters. To the same 
end he makes the Virgin’s dress fall 
from her left hand in a series of ra 
diating folds, and another detail (also 
noticeable in others of his paintings 
and drawings—for instance, in an an 
gel in the “Coronation of the Virgin” 


the centralizing effect. 

These slight distortions constitute 
a perfectly legitimate method, for they 
are not arbitrary deformations, but 
aitistic interpretations of reality. 
From the observations of Nature and 
her laws he accepts only what is to be 
of use towards his melodious lineai ex 
pression, but he never ceases to be the 
most acute and faithful observer. There 
is, in this picture, a detail which could 
only have been seized upon by an ex 
traordinarily keen eye and which is 
important to note as additional confir 
mation in assigning this work to the 


Vaga 


master. I refer to the Child’s right 
foot, where the big toe turns back 
while the others lie like a fan. 

A physiologist would explain that 
this arrangement of the toes is a re- 
action to the pressure of the mother’s 
wrist on the instep, a reaction that is 
only seen in normal children until they 
are three years old. In adults it dis 
appears or remains only as a symptom 
of degenerate disease It has only 
been known to medical science during 
the last fifty years and is called after 
its discoverer, Babinski. Botticelli saw 
it perfectly and made use of it to create 
a singularly beautiful line, showing 
again one of his characteristic devia 
tions into other arts He practically 
gathered and humbly accepted what 
Nature taught him, but he chose from 
her confusing complexity onlv those 
elements which accorded with his par 
ticular vision Herein lies the differ 
ence between his art, which is true art, 
and imitative realism; just as the dif 
ference between his art and mere dec 
oration lies in the fact that the reduc 
tion of objective data to a lineal 
scheme is his spontaneous and unique 
method of enlarging his artistic expe- 
rience and, what is more important, of 
attaining a supremely high degree of 





human expression No matter who 
looks at his finished work must end 
by concluding that the secret of Botti- 


celli’s greatness, as of every other true 
painter, lies in the perfect equilibrium 
between the objective reality of the 
initial data and the particular method 
of transforming them, subjecting them 
to the laws of individual feeling, and 
expressing them in forms of a higher 
world. 


NEWARK CELEBRATES 
VERGIL’S BI-MILLENARY 


The Newark Museum and the New- 
ark Public Library are together adding 
another to the world-wide celebrations 
of the 2000th anniversary of the birth 
of the Latin poet, Vergil. In the Mu- 
seum are casts of classic sculpture of 
the Augustan age, coins, costume 
plates and colorful reproductions 0} 
Pompeian murals. In the Library are 
one hundred mounted photographs of 
antique paintings and sculpture depict 
ing the Rome of the poet’s day as well 
as his appearance and that of his 
friends. There are also numerous fac 
simile manuscripts, rare and modern 
editions. A feature of the display is a 
huge map over the stairway depicting 
the travels of Aeneas. Flyers and small 
posters answer the question, “Why 
study Latin?” and there has been pub- 
lished a set of cards of extracts trom 
famous English translations of the 
poet’s work. 
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Notable Gathering Participates 
In Centennial of Berlin Museums 


By Fiona 
BERLIN The festivities held in 


celebration of the centenary if the 


Berlin museums on October 1 and 2 


brought together many hundred guests 


trom Germany and from abroad It 


impossible to enumerate al] the pai 
ticipants in this imposing gathering 
if illustrious members of the art world 
it is sufficient to say 


delegates 


America, 


that 


from all countries, including 


were present 


The opening festivities on the first 


day took place in the hall of the Uni 


versity where, in the presence of the 


diplomatic body, of governmental and 


municipal representatives and many 
noted guests, addresses were delivered 
by outstanding personalities in the 


world of art and affairs. These includ 
ed Dr. Waetzold, the 


eral of the Berlin museums; Dr 


Director in Gen 
Wirth, 
Affairs, wh 
message of the Reichspresi 
dent; Dr. Grimme, the Minister of 
Public Instruction and Dr. Williamo- 
witz-Mollendorff, representative of the 
Academies of Science. Speeches wert 
made by the Rector of the Uni- 
versity, by Max Liebermann, Presi 


the Minister of Interior 


read the 


also 


dent of the Academy of Fine Arts, and 
Society of 


by the President of the 





“Mrs. Smith-Barwell nee 


x James Northcote, 17 


, 


TURKEI 


Dien 


German Museum I) Noack D1 
Schmidt-Degener, director of the Ams- 
terdam Museum, spoke on behalf of the 
foreign museum directors 


The Director thanked the guests 
many of whom had come from great 
distances, for their sympathy with 
Germany's cultural aims as evidenced 
by the large attendance He further 
gave a resume of the history and devel 
opment of the Berlin art institutions 
and recalled Dr. von Bode unforget 


table services to them 

The very remarkable speech deliv 
ered by the Minister for Public In 
struction, Dr. Grimme, emphasized the 
necessity of making the general public 


realize that art leads us deeper int» 
the meaning of reality, and that, hy 
uplifting the mind, it gives us power 


to use and command this reality, both 
as a means of shaping individual char 
acter and that of the nation 

On the first day the guests also vi 


ited the many interesting exhibitions 
in Berlin which had been arranged 
with a view to showing visitors from 
Germany and from abroad the coun 
try’s artistic productions of both past 
and present. A social gathering took 


place in the afternoon in the Foreign 
Office where tea was served, while in 
the evening the guests were invited to 
a festive performance at the Staat Op- 
era of the “‘Rosenkavalier” by Strauss. 

On the second day the most impor- 


Unwin” 
pag oes: 


4/ x3 


The 


Art News 





“STILL LIFE” 


warded the third prize of $500 in the Carnegie International 


tant event took place—the visit to the 
new museum buildings, which were 
formally thrown open at that time A 
circuit through all finished parts of the 
new galleries yielded an imposing im 
pression of the newly installed collec 


tions. In the center building, the 
Pergamon altar hall, the formal cere 
mony took place The Director’ in 


General, Dr. Waetzold, recalled in his 


13 


rreater part of the population now seul 
lel 
The close of the festivities wa 


marked by a reception and a 
arranged by the Prussian government 
in the former Imperial Palace, now the 
Arts and Crafts Museum. 

In this connection mention shoukl 
also be made of the decennary that 


has just been celebrated in the modern 


concert 


annex of the National Gallery, which 
was formerly the palace of the Crown 
Prince and is now devoted to XIXth 
century art. Ten years have elapsed 


since the building was cleared for its 
present purpose and a very fine collec 
tion of contemporary art 
brought together by Director Justi. 
This is very remarkable, because con- 
temporary art is often pushed to the 
wall by general preference for the 
acknowledged productions of the past. 
In these days which were devoted to 
the enjoyment of antiquities, it is espe- 
cially gratifying to state that the pub- 
lic collection of contemporary art in 
Rerlin was also given careful aiten- 
tion.—F. T. D. 


has been 


Fire Destroys 
Old Paintings 
and Tapestries 


By CHARLES DUFRESNE 


speech the energy and vision of those 
who in the past fostered and directed 
ithe growth of Berlin’s museums, and 
the debt of present and future genera 
tions to these pioneers. The Minister 
of Public Instruction, Dr. Grimme, ex 
pressed the wish that these buildings 
might become places of edification and 
enjoyment for many, despite the ma- 
terial difficulties under which the 


PARIS.—Canvases by 
nard and Teniers, fifty-five Aubusson 
tapestries and a library containing 
10,000 books, were destroyed by fire in 
the manor of Countess Louis de Cler- 
mond-Tonnerrer at Bertrangles in the 
Department of the Somme. A servant 
accidentally set fire to a carpet. 


Nattier, Mig 
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Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob 
jects of Art and other Antigu 
ties as in America today 


these rarities, as 
as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 


Collectors of 
well 


yuent visitors to our galleries, 
situated door from the 
Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 


one 


world-famous 


We make a specialty of Estat 
Sales and make liberal cash ad 
vances on the property of Pri 
vate Individuals. All commun 
ications held in strict confidence 
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Harriman National Bank 
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New York, N. Y. 
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VIVA MEXICO! 


The exhibition of 
commencing its 


Mexican art just 
tour of the United 
States under the auspices of the Amer- 
ican Federation of Arts stands forth as 
tangible sign and significant token of 
a country come suddenly into its own 
after centuries of subjection to alien 
influences and rule. We see, spelt out 
in wood and clay and pigment, the 
gradual emancipation of our sister re- 
public to the south, and we can readily 
share in the open rejoicing of national 
consciousness, so keenly aware of its 
artistic possibilities. 

Mexico has found its most tangible 
expression of gratitude for a place of 
its very own in the sun through the fine 
arts, which have flowered so dramati 
cally since the social and political re 
The 


native Indian spirit, lain dormant these 


habilitation of twenty years ago. 


past four hundred years and now re- 
appearing with an indomitable will for 
expression, is well exemplified in this 
display of arts and crafts that now fills 
the large hall for special exhibitions at 
the Metropolitan such 
Here is set in pic- 


Museum with 
variety and color. 
torial array the history of a people na- 
turally beholden to beauty and keenly 
aware of its necessities, in which we see 
the inner spark of its artistic conscious- 
ness sturdily flickering through the 
various periods of Spanish and French 
domination until today when its light 
can no longer be hidden below the Rio 
Grande but is found streaming out over 
the civilized world. 

It is significant of the mighty forces 
that are stirring the modern world to 
fresh that this 
highly native Mexican art is found in 
such accord with the best 


artistic expression 


work ema- 


nating from those European centers 


regarded as the inspirational sources 


of the modern movement. This dem- 


onstration of naturalistic art from 


across the Rio Grande is but anothe 
proof of the supreme dictum of today 
in art: Be yourself. In being true to 
one self as a nation or an individual, 
lies artistic salvation, and Mexi 


emancipa 


this 
can manifesto of aesthetic 


tion, by its frank anda flue) 


pleasure 





SOUP” 


Loaned by the Louvre to the current Corot-Daumier exhibition at the 


in line and color and form, will do much 


for us in America less given over to 


spontaneous enjoyment of art 


COMMUNICATION 


Tuk Art News takes pleasure in pub 
lishing a communication received from 
New 
story in the 


the firm of 
York, regarding a 
issue of October 4, 


Demotte, Inc., of 
news 
in which appeared 
that a XIIth 
diptych had been sold to the Cleveland 
Museum “through the help of a French 
antiquarian.” The writer is Mr. L. J 
Demotte, who says: 


a statement stolen 


“In view of the fact that the diptych 
in question was sold to the Cleveland 
Museum by which is 


Demotte, Inc., 


closely allied with Demotte of Paris, 
and that this is well known, some per- 
might that the ‘French 
antiquarian, referred to in your pub- 
lished item as having helped the thief 
to sell the diptych to the Cleveland 
Museum, was either Demotte, 
Demotte of 


thie: of 


Sons assume 


Inc., or 
Paris. 
course, is entirely erro- 
neous and jis a very grave libel on the 
house of Demotte which, we are sure, 
you did not intend. 

“The fact is that Demotte of 


acquired the diptych in 


Paris 
Paris from a 
reputable Paris art dealer in the ordi- 
nary course of trade, after the diptych 
had passed in good faith through the 


hands of three other reputable 


Paris 
art dealers. The other facts relating 
to the incident are correctly set forth 
in the 


following statement published 


in The Bulletin of the Cleveland Mu- 
seum of Art, for December, 1929. 
“We look to you immediately to cor 
rect the highly injurious and erroneous 
statement which you have published, 
in accordance with these facts: 
“THE ZAGREB IVORY” 
“Readers of the Bulletin will have 
seen notices in the daily papers that the 
ivory book cover, described and illus- 
trated in The Bulletin of October, 1928, 
has been returned to the Jugoslav gov- 
ernment upon their declaration that it 
had been stolen from the Cathedral of 
Zagreb. Both the Museum and De- 
motte Inc. of New York had entire 
faith in the genuineness of their title. 
This is indicated by the full statement 
made in the above mentioned Bulletin 
and from the fact that it was published 
by Demotte at the time of the sale, 
with a statement as to its provenance. 
“After a careful investigation, and 
on the recommendation of the attorneys 
for Demotte and the Museum, it was 
decided to return the ivory to the 
Jugoslay minister, who came to Cleve- 
land to receive it. The firm of De 


Museum of Modern Art 





DEMOTTE TO SELL 
FRENCH ART BOOKS 
AT FRENCH PRICES 


} 


Demotte, In Who are this 


vear exhibiting contemporary 


French art for the first time, 


are also instituting an unusual 


book department which is cei 
tain to meet with great popu 
larity among New York gallery 


goers. Here, the general publi 


may secure at French prices all 
the iatest and most valuable vol 
both 


artists and 


umes dealing with indi 


vidual with general 


aspects of the modern French 


movement. This most intelli 
gent and novel service should 
undoubtedly be a potent influ- 


ence in building up a wider and 
more discerning appreciation ot 
our leading contemporary school, 


motte has refunded to the Museum 
the full purchase price of the ivory, so 
that there is no financial loss. But the 
Museum keenly regrets that this im- 
portant object of mediaeval art, com- 
ing from Jugoslavia, could not remain, 
as there are in Cleveland over 70,000 
people of Jugoslav extraction. Proba- 
bly more Jugoslavs saw the ivory while 
it was exhibited in Cleveland than in 
all the years it was guarded in the 
treasury of Zagreb. 

We also quote, for your benefit, the 
more detailed statement published by 
The American Magazine of Art, for De- 
cember, 1929: 

“A STOLEN WORK RETURNED" 

“Upon Mr. Milliken’s return to New 
York he was joined by Mr. Whiting, 
and in conference with a representa 
tive of the house of Demotte it was de- 
cided that the panel should be surren 
dered immediately to the Jugoslav 
Minister and that the house of Demotte 
should return to the Museum, of its 
own accord, the full amount of the pur- 
chase. Thus the dealer voluntarily 
bears the entire loss. The Museum and 
the house of Demotte have adopted 
this course of action, it is stated, in the 
interest of international understanding 
and justice.” 

SIGNED: L. J. DEMOTTE, 
President. 
Demotte, Inc. 


GALLERY NOTE 


Owing to the sudden death on Oc 
tober 3 of Walter Frost, managing di- 
rector of Frost & Reed Ltd., of 
Bristol and London, their representa- 
tive, Mr. Addison, has postponed his 
annual visit to America, which was 
to have occurred during October and 
November of this year. 


LATEST BOOKS 


RUBALYAT OF OMAR 
KHAY YAM 


Illustrated by J 


Published by the Thomas 
Crowell Co.., 


Willy Pogany 


trations and decorations for a new de 


luxe edition « 
perennial, the 
Fitzgerald, whi 
has written a 


wherein he points out a certain kinship 
between the translator and the 


poet, Lucretius. 


Of a sizeable format, bound in cloth 


of a soft ora 
margins, the 


could wish for. 
page and 
the type 
the Saracens. 


It is Mr. Pogany’s full-page pictures 


in color that a 
noteworthy fea 


but also something of a surprise. How- 
ever exquisite in composition, line and 


ha 


f ft 
Rut 
le ( 


sche 


nee 


large 
spacings and the head and tail pieces 
in Persian arabesque are all that one 
And on the 
elsewhere 


suggests 


re | 
ture 


es aes 


the calligraphy of 
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T. A. HARRISON 


Thomas Alexander Harrison, brothey 
of Birge Harrison, died in 
October 13 after a brief illness. He 
was 77 years old and considered the 
American painters in the art 
colony on Montparnasse, having 
abroad for nearly 


Paris on 


dean otf 
lived 
half a century 

He was born in Philadelphia, where 


after working four years with the 
Coast Survey in Florida, he studied 
art at the Academy of Fine Arts 
Later, he went with his well known 


brother to Paris and there he studied 
at the Beaux Arts and under Gerome 

He met with his first success at the 
salon of 1881 The next vear John G 
Johnson of Philadelphia bought his 
“Chateaux en Espagne,” which later 
became the property of the Metropoli 
tan Museum In the mid-eighties he 
won a large money prize at the Prize 
Fund Exhibition at the American Art 
Association. The Temple silver medal 
of the Pennsylvania Academy of 
Arts was awarded to Mr 
LSS7 He received a first-class gold 
medal at the Paris Exposition § in 
ISS9, a medal at the Munich Salon in 
1S91, a medal of honor at Brussels 
and Ghent the next year and the gold 
medal of honor at the Pennsylvania 
Academy of Fine Arts in 1894. 

Mr. Harrison was made a chevalier 
of the Legion of Honor in 1889 and 
an officer in 1901. He also was an 
officer of public instruction under the 
French government, vice president of 
the jury of American Art at the Paris 
Exposition in 1889 and a member of 
the international jury of awards at the 
Paris Exposition in 1900. The artist 
is represented by two pictures in the 
Luxembourg Museum in Paris. Other 
paintings by him are in the Dresden 
Museum, the Pennsylvania Academy 
of Fine Arts, the Corcoran Gallery in 
Washington and the Art Institute, 
Chicago. 

; Mr. Harrison was a member of the 
Y. Art Club, Philadelphia: the Paris So- 
ciety of American Painters, the Na- 
tional Arts Club, the Cercle d'Union 
Artistique and the Société Nationale 
des Beaux Arts, all of Paris; the Royal 
Institute of Painters in Oil 
London; the Society of 
Berlin and Munich, and the National 
Institute of Arts and Letters of this 
country, He was a member of the 
Century Association, New York. and 
the Bohemian Club of San Francisco 


SHAH’S TREASURES 
ARRIVE IN LONDON 


The priceless treasures sent by the 
Shah of Persia for the coming 
bition of Persian art in London. ar- 
rived this week. Last spring the Shah 
authorized Arthur Upham Pope, diree- 
tor of the exhibition, to make a selec- 
tion from the National Museum, the 
Palace Museum and his own private 
library, as well as from the treasures 
of the most 


Kine 
Harrison in 


By DAUMIER 


Villy 


Po gany 


s made the illus 


Colors, 


hat ever Secessionists, 


paiyat of 
reorge 
larly 


popular 
Edward 
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introduction 
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color, the 
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wide 
careful 


frontis- 
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here and there, h 


most 
volume, 


10t only the 
of the 


3 ic ahont d important s ‘ss. The 
color, however intriguing and poetic value of the st sterial pesos ea _ 
as story telling, one would have ex-|., : ‘gee at Selected runs 
eres - miner a into a high figure which, however, 

pected from a designer of Mr. Po- does not measure its historical , 
’ og . s as ‘a s Ss et ne - > 
gany’s gifts a more or less perceptible eo Vereen 


adaptation of t 
whereas’ the 


said. 
been most 


LETTERING 

By Graily Hewitt at 

J.B. Lippincott Co., Philadelphia 
Price $6.00 


Mr. Hewitt, 


“the greatest living master of hand let- 
offers this comprehensive vol- 
contribution to the 
Art Library, a collection primarily in-| of silver 
tended for the use of art students and|of the 
covering a large range of fine and ap- 


tering,” 
ume as his 


plied art subjec 


The author of 


tracing their 
manship. 


always endeavc 


conceivable type in letter-form, there} shaft of diamonds and 
remain many applications for the art- 


ist’s work, and 
qualified than 
these details. 


he 


illustrations are 
three dimensional, if lovely, as already 
The bit in wl 
whimsical as well as deco- 
ratively simple is where small black 
and gold inserts present the pots who 
speak in the potter’s shop. 


who 


ts. 


pred 


no 
the 


Lettering has avoid-| with 
ed writing of modern forms and meth 
ods in the advertising business and ad-| the 
heres to the original and classic styles, 
history 
practical uses for similar fine crafts- 
Although the foundries have 


It includes a magnificent group of 
Korans, among which are some of the 
very oldest that exist, written in the 
first century after the death of the 
Prophet. There are magnificent bro- 
cades with gold and silver enrichment 
and tomb covers from famous mauso- 
leums. From the most sacred mosque 
of all, that of Imam Riza at Mashed, 
come several carpets unique both in 
quality and style. From the mosque 
Kum, almost as sacred, come a set 
of tourteen silk carpets which were 
made for the tomb of Shah Abbas II, 


miniature, 
ultra- 


Persian 


1ich the artist has 


another very brilliant type not rep- 
resented in museums. In addition 
has been called| there are early carved wood doors 


from tombs, a great doorway of luster 
tiles, rare enameled glass and from the 
Palace collection a magnificent group 
and gold enameled bronzes 
XIVth century. The Shah is 
personally sending some _ precious 
manuscripts, including one volume 
twenty-seven unpublished minia- 
tures in pristine condition by Bizhad, 
most famous of Persian artists. 
| One of the most notable’ exhibits 
will be a group of appurtenances be- 
longing to the Crown, including great 
gold and jewel encrusted vessels for 
state banquets, a mace with a spiral 
rubies, and a 


New 


and explaining 


to furnish every | 


|shield with emeralds of incredible 
one seems better! size. Sensational as these are, they 


author to explain|do not equal the importance of the 


|} manuscripts, textiles or carpets. 
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“WOMAN WITH A WATER JAR” By COROT 
Loaned by the Phiilips Memorial Gallery to the current Corot-Daumie 
Exhibition at the Museum of Modern Art 


pe Rare Lansdowne Greek Head 
oa Now in Metropolitan Museum 


Union 

tionale : F , ; : ‘ 

-R een By Giseta M. A. RICHTER idealization is obtained not only by 
niiahe the selection of a noble type, but by 

large, simple modeling. Though seem- 

ingly without individualistic detail 


Colors, In the Metropolitan Museum Bulleti 


ionists, At the recent sale of the Lansdowne 


yore collection in London the Museum ac-)| the surface is subtly differentiate: 

QO 11S > » tot : ; ; 

f th quired a famous piece of Greek sculp-| throughout, rising and falling in sen- 
0 e itive ra ahi i be ye 4 re oaj q 

k. and ture which has been known for almost} Sitive fashion, Thereby we gain an 
‘2 : : impression at once of rest and of ani 

INCISCH a century. It is a fragment of a Greek 


mation. The conception is removed 
— gravestone with the head of a woman] poth from the cold classicism of later 
tS and the upper portion of the pediment | imitators, where the detail is merely 
ION (height, 25 in.), the head practically | eliminated, and from the expressive 
distortions of modern art, for the 
Greeks idealized nature, but did not 
; ‘ ariie : transgress it. 

g exhi portant one, for it is considerably larg- The tragment has had a long his 
lon ar- er than the average stele and of ex- 
ie Shah cellent execution. The slight inclina- 
», direc- tion of the head and its place in rela- 
a selec- tion to the pediment show that the wo- 
im, the man was seated and that there was 
private probably a second figure standing on 
‘easures the left. Right and left we may re- 
s. The construct pilasters supporting the 
dsruns architrave, in the manner, for instance, | 
owever, of the stele of Phrasikleia in Athens. 


life-size and in excellent preservation 
by the The monument must have been an im- 


tory. It was mentioned as long ago 
as 1837 in Die Grdber der Hellenen by 
Stackelberg, who speaks of obtaining a 
cast of the head from Athens. (We 
have one also in our collection.) Mi- 
chaelis described the monument in the 
Archdologische Zeitung in 1880 as then | |\ 
in the collection of the Marquess of A QUEEN ANNE WALNUT WING CHAIR, COVERED IN GREEN VELVET; 
Lansdowne. In 1904 it was shown in FRONT LEGS CARVED ON THE KNEES WITH ACANTHUS LEAVES AND 
; >| the memorable exhibition of Greek art / TERMINATING IN CLUB FEET, PLAIN BACK LEGS WITH CLUB FEET. 
1 value. The central akroterion was worked iN} at the Burlington Fine Arts Club—its 
roup of a separate piece and is now missing. 


\, 

. : Rade 5! first and perhaps its only journey out . 
e of the The dedicatory inscription, . . . “SO| of Lansdowne House until it crossed 
. in the and so, the daughter of . . . omenes,”| the Atlantic to come to this Museum. 
of the with typical Greek brevity gave only Since its arrival here frequent wet- @x 
ent bro- come -—~ wed Pasar <aygeerage eg tings have removed part of the Lon- ) . ; 
ic > ler, Fresumanly e sirt was NOt! don soot with which the surface was! & : : ° gC g | 
goo ) married, since no husband is men-| eoated. and the warm, yellowish color iO Old English SH urniture hine e Porce ain 





mosque | tioned. The family must have been | of the Pentelic marble is slowly emerg 
; wealthy to afford such a splendid me- | jno 

Mashed, oe oe on : g. 

morial. The date is indicated by the 


1 i , . : ae 
oth in style of the head, which is still in the 


mosque 


grand Vth century manner, and by the 


ne a set ; : : 
: : rendering of the hair and the drapery. 
‘h were rc 7s ee 
bbas II Che hair is not brought down at the 
a ’ sides, but waves sidewise and back Successor to 


not rep- 


addition eae ae noe: anaat a6 te Salama KOUCHAKJI FRERES “{ EVERY ARTICLE GUARANTEED + 
oO le 


forms an are instead triangle 

d doors habitual during the I1Vth century. And Ancient Glass 
of luster the drapery with its shallow, varie 
from the gated, widely spaced ridges finds close 
i group parallels on the figures of the Niké , 
bronzes parapet and on other late Vth century Early Mohammedan Potteries 
Shah IS sculptures. Life-size Greek heads are Miniatures & Carpets 
precious conspicuously rare in the Vth century. 
volume Our new head, therefore, assumes 


Greek Bronzes and Marbles 
Early Christian Antiquities 


PUBLICATIONS 


d minia- 


: vreat importance, for it is not only the . : : 
Bizhad, first example of its kind in our collec-|| “TheGreat Chalice of Antioch” ; E W Y O R K 
ae tion, but one of the few which have Two volumes, large quarto, 60 plates 7 | O N ‘Dp () N N 
exhibits survived at all. 6 ' 
nces be- And so we have at last something Glass, Its History y : 2 g 
ng great in our Museum which belonged to a & Classification” W 26 King Street, St. James’s, S.W.1 6 West Fifty -Sixth Street 
ssels for great monument of the Pheidian Two volumes, 188 full page plates \\) 
a spiral school. It can teach us better than several thousand text figures bm) 
s, and a many words what we mean by Greek 


neredible dealism—the serene beauty which to FIVE EAST 57th ST. 
re, they the Greeks of the Vth century consti- NEW YORK 


USy 


> of the tuted the aim in art. The effect of 
ets. 


SLPS LOANS LPS LAYS LOA LOYAL LOS 





16 The Art NEws Saturday, October 18, 1930 Sa 


Cc 





Art 
meet 
ol ‘s 
D. A. HOOGENDIJK & CO vole 
4 
. ° J Se work 
de leg 
tries, 
expel 
. 4 ‘ r , ‘ ‘ ‘ ry 

oO} t! 
640 KEIZERSGRACH dhe 
the 4 
ind | 

finge 
7, ay 7 2 me 

Ll w 4 On 
repo 

Roril 

it th 

New 

re pol 

gen 

ol Sp 

aid, 

give 

Inste 

they 

ROYAL BEAUVAIS TAPESTRY OF THE XVIIITH CENTURY Designed by ARNAULT is th 
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Congress at Rome Indicates 
New Tests for Spurious Art 





Art authorities of world reputation 
meet in Rome this week for the study 
of “scientific methods applied to the 
examination and conservation of 
works of art.” There were some 200 
delegates, representing eighteen coun 
tries, and papers were read by leading 
experts on such subjects as the use 
of the ultra-violet, the Roentgen and 
the X-ray, the use of microchemistry 
ind microphotography and the use ot 
finger printing and other schemes as 

means of identification. 


On the opening day, October 13, 
reports the New York Times, James J. 
Rorimer, assistant in decorative arts 
it the Metropolitan Museum of Art in 
New York, submitted an interesting 
report on ultra-violet rays and Roent 
gen rays as applied to the detection 
of spurious sculptures. Such rays, he 
aid, when they fall on new marble, 
give only a slight fluorescence. When, 
instead, they marble 


they tinge it with deeper colors. It 


strike on old 


is therefore possible, according to the 
depth ot the color assumed by the 
marble, roughly to determine its age, 
and it is in any case always possible 
to distinguish between an authentic 
several 


piece centuries old and a 


modern imitation. 


Mr. Rorimer described numerous 
tests made with this system at the 
Metropolitan Museum of Art. Some 
true old masters and clever imitations 
were examined without the operators 
being told which was which. In each 
cause they were able to distinguish the 


imitations without difficulty. 


Among others examined was a 
sculpture by Dossena, an Italian sculp- 
tor who acquired notoriety a_ few 


vears ago, when it was discovered 
that his works had been exhibited in 
several museums as authentic works 
by ancient sculptors. It was immedi- 
ately evident that Dossena’s work was 
modern. If this system were applied 
to all sculptures, said Mr. Rorimer, it 
would be impossible for frauds such 
as Dossena’s to find their way into 
the department of ancient art in any 
museum, 

Professor Eibner of the Technical 
Heh School of Munich explained the 
mysteries of 


microscopic chemistry 


as applied to paintings. Minute sam 
ples of paint, he said, can be taken 
from an ancient painting without 
damaging it, and a careful analysis 
can be made. By this means it is 
possible to fix the date of a painting, 
since the coloring material used in 
different centuries differs considera 
bly. In some cases it is possible even 
to determine the 
painter, since old 
habit of 


identity of the 
masters had the 
mixing 
ingredients 


their own paints, 


using which varied be 
tween one mixer and another, 

On the following day, October 14, 
the congress listened to 
Koegel of the technical high school in 
Karlsruhe, 


Protessol 
Germany, expound a 
method for running all art fakers out 
of business as far as paintings are 
concerned. It has 
gested that 


often been sug 
modern painters should 
apply some distinguishing mark to 
their paintings which, being impossi 
ble to reproduce, would render it easy 
for future generations to recognize 
their paintings beyond any possibility 
of doubt. It had been suggested, for 
instance, that they press their fingers 
into the soft paint on their canvases, 
thus leaving their fingerprints. But 
One such fingerprint, he added, may 
be used to make a_ rubber stamp 
Which with a clever faker could pro 
duce as many “authentic’’ master 
Pieces as he wished. It is therefore 
necessary to find some better distin 
fuishing mark than that, 

Professor 


Koegel suggested that 


thin pieces of steel would serve the 


purpose Suppose, he said, that two 


very thin sections were cut from a 
steel cable, one of which would be 
pressed permanently into the paint on 
the canvas and the other deposited 
at a central international identifica 
tion office, which would have to be 


founded to pass on the authorship of 
paintings The two adjacent surfaces 


of steel cable would present such 


minute mutual adaptations that it 
would be impossible to imitate them 

Even if it were conceivab'e that 
their material characteristics could be 
imitated, it would be sufficient to sub 
ject the samples of steel to accurate 
chemical tests to decide whether they 
came from the same _ cable. He 
strongly urged the necessity of adopt 
ing some such scheme for all paint 
ings produced henceforth 

At the same session Professor A. P 
Lauric of Edinburgh revealed the 
mysteries of microphotography ap 
plied to the identification of paintings 
Each artist, he said, had his own per 
sonal style of applying the paint to 
the canvas which could not possibly 
be imitated. By enormously enlarge 
ing a photograph of a painting, each 
stroke of the brush would be clearly 
revealed and it would be seen that 
each artist had an individual “touch,” 
which remained substantially un 
changed throughout his life. 

By this means, he said, it would be 
possible to discover spurious paintings 
immediately by comparing the micro 
photographs with others taken from a 
painting known to have been painted 
by the artist. 

Professor Laurie explained how, bs 
this method, he had been able to prove 
that a painting in the Munich Museum 
was not by Rembrandt, as had been 
supposed, but by Bol, and that a pic 
ture of Elizabeth Bas in the Amster 
dam Museum had been wrongly at- 
tributed to Bol. 

Other experts who addressed the 
conference were Professor Paul Ganz 
of the University of Basle and Dr. 
Hans director of a picture 
gallery in Dresden, 

Professor Ganz explained how, by |} 
means of the X-ray, it was possible to | 
determine the original appearance of 
a painting which had been much re 
touched or which had another picture 
superimposed, this being a great help 
to restorers. By this means, for in 
stance, he said he was able to dis 
cover a genuine Holbein under a 
painting of no particular value. On 
another occasion he discovered that a 
portrait of Sir William Butt, the 
younger, was a genuine Rembrandt 
on which at a later date whiskers and 
wrinkles had been superimposed to 
portray his likeness as an old man 

Dr. Posse described similar experi 
ences in restoring a picture of Venus 
by Giorgione in the Dresden Museum. 
The picture was obviously incomplete, 
but the X-ray revealed the presence of 
Cupid by the side of the goddess’s 
foot, which was hidden by superim- 
posed scenery. On the scenery being 
removed, the painting was restored to 
its original appearance. 


Posse, 
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IMPORTANT GROUP ON EXHIBITION AT THE GALLERIES OF 


The taste for rare and precious things is always exquisitely gratified in the 


Farmer collection.—Superb old Chinese Porcelains, Potteries and Bronzes; 
delicate carvings in Jades, Carnelian, Crystal and other semi-precious 
stones are beautifully mounted in Lamps. 


Delightful Utilities and 
as Decorative Objects. 


They are displayed at the Farmer estab- 
lishment in harmonious assemblage with exceptional speci- 
mens of XVIIth and XVIIIth Century English Furniture 


New York 
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BOERNER—LEIPZIG, C. 1 


26 Universitaetstrasse 26 


PUBLIC AUCTION IN BERLIN 
on DECEMBER 5th, 1930, of the 


~ GRAPHIC WORK by A. von MENZEL 


ORIGINAL ETCHINGS WOODCUTS 
CHOICE ORIGINAL DRAWINGS 


LITHOGRAPHS 
AUTOGRAPHS 


PAUL GRAUPE—BERLIN, W. 10 


4 Tiergartenstrasse 4 
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AMERICAN ARI 
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ASSOCIATION 


ANDERSON GALLERIES 


EARLY AMERICAN 
FURNITURE 


Exhibition, October 25 
Sale, October 30 


Duncan Phyfe, American Chippen 
dale, Hepplewhite, Sheraton and other 
American pieces will come up at auc 
tion at the American Art Association 
Anderson Galleries, Inc., on the after 
noon of October 30, when pieces assem 
bled from the collections of John E 
Hayes of Tuckahoe, N. Y., the late 
Mary C. V. MacDonald of Winter 
Park, Fla., Miss Natalie S. Whitwell 
of Boston and Salem, Mass., and other 
sources will be sold 


Among the pieces attributed = to 
Duncan Phyfe are a rare pair ot 
carved mahogany armchairs, New 
York, about 1800-10, the crest rail 
carved in the conventional wheat ears 
and ribbon-knot design, similar to 
chairs illustrated by Charles Over 
Cornelius in his Furniture Maste 
pieces of Duncan Phyfe, 1922, Plates 
I and Il. Also attributed to Phyfe is 
a carved mahogany small settee, the 
crest rail likewise carved with the 
wheat and ribbon motif. Among other 
pieces given to this cabinet maker are 
a mahogany sideboard with secretary, 
New York, 1800-10, and a carved San 
Domingo mahogany Empire sofa, about 
1810-20, with rosette carved crest rail 
and lion supports richly decorated 
with eagle heads and foliage This 
latter piece, as well as a side chair 
with inlay decoration on the shield 
shaped back, are said to be examples 
of Phyfe’s later period. An armchair, 
likewise with inlaid shield back, is 
in the same style as the above men 
tioned side chair 

Notable among the Sheraton ex- 
amples is a mahogany breakfast table 
with rounded oblong top and _ four 
reeded legs ending in brass feet; an 
inlaid mahogany chest of drawers, 
American, about 1800, and a carved 
mahogany sofa of about the same 
period, with leaf motifs on the arm 
rests. 

Sideboards, chairs, highboys, cabi- 
nets, secretaries, tables of various 
types, sofas, clocks and mirrors appear 


BENZARIA COLLECTION 


Exhibition, October 25 
Sale, October 31, November | 


A collection of antique Spanish fur 
niture and art objects, assembled by 
M. D. Benzaria, will go on exhibition 


at the American Art Association An 


derson Galleries Inc.. on October 25, 
for dispersal the afternoons of October 
31 and November 1 The catalogue 
also includes some antique Persian 


and French piece 

From the Church of the Jesuit 
Fathers, Huesca, Aragon, come the in 
teresting late XVIth century gilded 
baldachino elaborately carved = and 
polychromed and the early XVIIth 
century choir stalls of twenty seats 

\ rich walnut arcon, Catalonian of 
the XVIth century, has the front and 
sides carved with conventionalized 
marguerites and rosettes In the 
group of varguenos is a Renaissance 
inlaid walnut example, Toledo, about 
1600, the puente having cherubim 
head slides. A walnut writing cab 
inet with intarsia decoration. elab 
orately inlaid with bone, ivory and 
light woods in a Moorish design, also 
dates from about this period 

Among the many specimens richly 
decorated with polychromy and _ gild 
ing are the figure of the Madonna in 
a tabernacle, Saragossa, about 1600; 
“The Virgin of the Crescent,” a XVIIth 
century statuette, and a tabernacle of 
the same century of richly carved 
architectural form, having spirally 
twisted columns with grape vines in 
relief. 

Among other important items is a 
pair of walnut and pino wood entrance 
doors, decorated with the character 
istic carving and inlay work of the 
XVIIth century and centered with a 
carved eight-pointed star containing a 
cherub’s' head. Sixty carved pino 


| wood ceiling corbels of the XVIth 


| exceptionally long 


in this collection. There is also a} 


group of Liverpool transfer decorated 
Queensware of historical interest, 
early American glass, silver, Sheffield 
plate, a few choice early American 
hand-woven coverlets with national 
emblems, fine hooked rugs and deco- 
rative small objects. 

Pieces of particular association in 
terest include a carved and paneled 
oak chest, dating from the second half 
of the XVIIth century, said to have 
belonged originally to Anne Hutchin- 


son, leader of the Antinomians during |, : : 
ad h . aoe lu ®lincludes a finely sculptured Renais- 


}sance oak tall cabinet in two tiers, 


the Pilgrim period. A William and 
Mary maple and pine six-legged high- 
boy, American, about 1700, is claimed 
to have been originally owned by Sir 
William Johnson, noted military per- 
sonage of pre-Revolutionary war times. 

In the Chippendale group is to be 
found a carved mahogany scroll-top 


chest of drawers on stand, American | 


of the XVIIIth century, conforming, 
with its seven drawers, to the Connec- 
ticut tallboy type. There is also in 
this section a mahogany chest-on-chest, 
furnished with a handsome set of Chip- 
pendale pierced brass handles and key 
plates. 

Among the choicest of the Hepple- 
white specimens is a finely inlaid ma- 
hogany card table of the late XVIIIth 


century, featuring shell medallions, | 


century are a feature of the collec- 
tion, which includes guard-room and 
refectory tables, benches, carved and 
polychromed statuettes of the XVIIth 
century, gilded and decorated coffrets, 
varguenos, cabinets and chairs of va- 
rious types. Among the tables is an 
carved walnut 
piece, Basque of the XVIIth century, 
while in the group of beds is to be 
found an interesting Catalan speci- 
men of the decorated XVIIIth cen- 
tury type. 

Spanish Gothic pieces include small 
objects such as an iron mortar and 
an interesting wrought iron fire-guard, 
with one side arranged with an ad 
justable arm in the form of a highly 
simplified horse, carrying the amus- 
ingly conceived figures of a man and 
woman. 

A group of attractive French pieces 


Normandy, about 1600, having doors 
flanked and divided by rounded pilas- 
ters capped and carved with small al- 
legorical figures. Also in this section 
are trumeaux and mahogany small 
tables, dating from about 1800 with 
brass mounting and tapered legs. 

A variety of carved walnut and 


|chestnut chairs is found in the dis- 


persal. Among the XVIIIth century 
walnut specimens are a carved pair 
covered in embroidered green velvet; 
a set of eight damask upholstered side 


|chairs, reflecting the Queen Anne in- 


fluence’ in their spooned backs, 


| cabriole legs and vase-shaped panels 


and another set of six, covered in 


| yellow damask. 


bell flowers and the American eagle. | 


An inlaid Hepplewhite sideboard, with 
shaped front, is in the original con- 
dition. 

A fan carved red walnut highboy, 
dating from about 1750, is an attrac- 
tive item in the selection of chests 
and highboys. 


VON MENZEL’S WORK 
TO BE SOLD IN BERLIN 


LEIPZIG—Messrs. C. G. Boerner 


|of Leipzig and Paul Graupe of Berlin 


An interesting group of American | 
children’s furniture includes a maple | 


high chair, about 1820: three child's 


hickory maple ladder-back chairs, of | 


the XVIIIth century, and a cherry- 
wood cradle and carved pine chair of 
the XVIIth and XVIIIth centuries 
respectively. The cradle is _ boat- 
shaped with overhanging hood and the 


announce the public sale of a choice 
collection formed by an anonymous 
but well known Berlin collector of the 
graphic work by Adolph von Menzel 
(1815-1905). It will be sold in Berlin 
at the beginning of December. This 
collection consists of more than a 
thousand original woodcuts, _ litho- 


|graphs and etchings, many of which 
|are proofs of great rarity, as well as 


solid-seat chair, which is painted and | 


carved, is in the original state. 


illustrated books, autographs and orig- 
inal drawings. A well illustrated 
catalog comes for the sale. 
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Large Mohammedan Art 
Exhibit to Open in Detroit 


First Exhibition in America of All Branches of Islamic Art, 
Opening on October 21 at the Detroit Institute, Is Limited to 
Objects of the Highest Quality, Loaned by Leading 
Collectors, Dealers and Museums. 


DETROIT.—One of the most inter-| fine arts. Copies of the Koran, writ 
esting features of our times is the way| tem in bold Kufic letters and orna 
n Which scholarship, like a magician mented by an illuminated title page, 
were among the first works to be pro 
duced of a strictly Mohammedan chal 
eached into the blank that surrounded | acte) In the XIIth century miniature 
ago and| illustrations began to be added and 
produced first one forgotten art afte ifter: Persia became detached irom 
Arabic rule, the art flourished there 
In a distinctive and perfect form. 
Persian miniature painting is one oft 
tions ago in Europe or America, Mo-| the few arts which can be described 
hammedan art meant rugs and the|®S @ combination of pure decoration 
and pure expression The Persians 
were Orientals by one side of theil 
nature and cast their art into the 
new generation has discovered in it a| form of a frank and decorative con 
new world of art, in which the abstract | Ve"Uion, as all Oriental races have 
and decorative qualities of art reached Gone But temperamentally the 7 ee 
Aryans—first cousins to the Greeks 
and had the Greek gayety and delight 
ments. in being alive. Their miniatures are 
Unusual interest attaches. therefore,| the illustrations to long tales of the 
to the exhibit of Mohammedan’ Teco ancient kings, in which romance and 
_ | delight in the pageantry of existence 
Art to be held at the Detroit} are the dominant notes. The art 
Institute of Art from October 21 to} which results from this mixture is 
November 23, which is the first ex-| one of the most charming as well as 


producing rabbits from a hat, has 
European art only fifty years 


another until it has fully doubled the 


range of our knowledge Two genera 


hideous little inlaid coffee tables that 
came from Beirut. Since that time a 


some of their most superb develop 


rallve 


hibit in this country to assemble all the most sumptuous in existence. The 

; earliest miniatures are painted in bold 
flat color within rather stiff and heavy 
outline drawings. The great Mongol 
comprehensive group. Many important] invasion of the XIIIth century intro- 
collectors, dealers and museums have | duced Chinese art into Persia, and 
Persian artists gradually assimilated 
the delicate, expressive Chinese man 
ner of drawing with their own rich 
Demotte of New York and Paris, who; color and handsome sense of pattern 


branches of Islamic art (with the ex- 
ception of architecture) into a single 


generously helped to make this an out 


standing event, among them being 


have loaned their famous miniature} The art which results was at once full 
ection, Parish Watson of New York,| % !#fe and decorative; it was at its 
‘ ¢ : height in the XVth and XVIth centu 
Duveen Brothers, New York, and Mr.) pies when some of the world’s most 
C. Edward Wells, also of New York.| beautiful books were produced. Book 
The selection of the exhibits, which] making was a court art, supported by 
are limited to works of the highest princely book lovers who spared no 
expense to satisfy their taste. Books 
were the combined product of callig 
raphists, miniature painters and 
who is unusually qualified to attempt} leather workers, and were sometimes 
such a task. Dr. Aga-Oglu is himself} Worth thousands of dollars for the 
a Turk and has added to his native gold and colors and labor alone. 
European art has for so long re 
volved about the human figure as its 
main theme that we are always a little 
Vienna. A year ago, he came from] puzzled at first when we find an art 
Constantinople, where in addition to| that seems to get along very well 
without it. Mohammedan art has done 
without it very well indeed, for out 
of exquisite color and intricate decora- 
the Islamic Museum of Tshinili Koshk! tive pattern alone it has created satis- 
and the Ewkaf Museum. Now he has| fying and truly great works of art. 
hecome Curator of Near Eastern Art Painting and sculpture hardly exist in 
the European sense, as detached arts, 
but always as applied arts, enriching 
Mohammedan book art, which has} puildings, textiles, furniture, metal- 


quality, was made by Dr. Mehmet Aga- 
Oglu, of the Detroit Institute of Arts, 


inheritance and schooling by a long 


period of study in Moscow, Berlin and 


his work as professor in the Univer 


sity of Constantinople, he organized 


at Detroit. 


produced some of the world’s  most| work, pottery with a splendor unknown 
sumptuous and beautiful books, will to the West. In the Mohammedat 
world, in short, the minor arts were 
developed until they became major 
arts Pottery, for instance, was fa) 
miniature painting. The famous De-| more than a craft. Each piece was in 


be presented in all its branches: cailg 
raphy, illumination and, especially, 


motte collection of two hundred and| dividually designed and decorated with 
twenty-two pieces, together with more an artistic skill which make it as well 
worth study as is a European paint- 
ing. The Mohammedan instinct fo 
tions, will show Islamic miniature| superb color produced excellent pot- 
painting in all its schools. Calligraphy,| tery in many centers from Persia to 
the art of beautiful writing, has neve: | Spain, but the most famous seat of all 
been developed in the West as it was; was Rhages in Persia. The Persians 
in the Orient. In the Mohammedan) developed both lustre and opaque 
world it was ranked as one of the| glazes to great magnificence, and from 


than fifty examples from other collec- 
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the IXth century to the XIIIth, the| and silver 


— ‘ d even With colore ls bh 1g Py ry" ‘ r 
potters of Rhages produced pottery | enamels; Riga aan P silk te ’ “ STANFORD LO SI 1OW 


oO! xtiies 

which has never been surpassed in| became a true fine art. and rugs—the T T Tra 
beauty of color or design irt in which the Mohammedans bund INDIAN AR rs 

The mediaeval Mohammedans, espe ilone at the head of all others—were 
cially in Cairo, also made glass a fine| at their best 
art. They had stained glass before it It is rather like stepping into a new A comprehensive exhibition ol 
was known in Europe. The Crusaders| world when one meets Mohammedan}! American Indian handicrafts is being 
are known to have been greatly im-| art for the first time. It is a world| installed in the Art Museum of Stan 
pressed by the stained glass windows! in which everything is reversed. for : . , 
they saw in the East and it is possi-| artists ignore many of the things ‘ord University under the direction of 
ble that Gothic glass was in the begin-| which Europeans do, and lavish their | Pedro J. Lemos, director, the result of 
ning indebted to Moslem example for| greatest skill on others which we in| five years’ collecting. Supplementing 
its inspiration The exhibit at the| the West ignore. It is therefore easy | this 


permanent collection will be a 
Art Institute contains fine examples| to miss the meaning as well as the 


of mediaeval enameled glass, another! charm of the Mohammedan arts if ‘ 
distinctive Moslem use of the material.| one does not look twice Wines Siiaete ceremonial dolls, weavings and also 
While ceramics and glass, like Mos-| are here no huge canvases and monu-| Material demonstrating the art of the 
lem architecture, were at their height) mental statues to catch one’s eve in Navajo blanket and rug 
during the Middle Ages, the other arts| familiar ways, but instead a whole To secure this latter 
represented were at their height in the! new world of objects, novel, glowing 
XVth, XVIth and XVIIth centuries.| with an undreamt-of sumptuousness of 
Miniature painters did their most de-| color, and rich with new kinds of in-| the way points to secure Indian work 
lightful work at that time Metal-| terest and pleasure waiting to be dis-| done as the Indians produce their craft 
work was encrusted with inlays of gold) covered. for their own use and not for tourists 


group of Hopi silverware, paintings, 


weaving 
group, Mr 

Lemos and a party are leaving for the 

Southwest, where they will visit out of 
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Oils, canvas 24” x 194” 
THE OLD PRETENDER 
(as a Boy) 
by 
NICOLAS DE LARGILLIERE 
(1656—1746) 


The Young Prince is shown .n a red coat, wearing the ribbon of the Garter 
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“PORTRAIT OF MADAME H. B.” 


The 


ArT News 





By EDOUARD VUILLARD 


Included in the current exhibition at the Jacques Seligman Galleries 


TOYOKUNI SHOW 
AT ART INSTITUTE 


In the Bulletin of the Art Institute 
of Chicago, Helen C. Gunsaulus writes 
of the opening fall exhibit of Japanese 
prints from the Clarence Buckingham 
Collection which will feature the work 
of Utagawa Toyokuni. 

The name Toyokuni is generally as- 
sociated in the west with prints of ac- 
tors, oftentimes garish in color and 
very frequently poor in design. These 
late examples so common in our own 
country are almost work 
of Toyokuni II and Toyokuni III, other- 
wise known as Toyoshige and Kunisa- 
da, designers whose work fell far be- 
low that of the artist whose name they 
thought to honor. 

Toyokuni I lived between the years 
1769-1825. 
tor, Kurahashi Gorobei by name, who 
his images 
Kumakichi 


always the 


He was the son of a sculp- 


noted for 
of actors. Kurahashi 
studied under Toyoharu at whose stu- 
dio he was given the Utagawa 
Toyokuni. He and Toyohiro were fel- 
low workers and in these early years 
Toyokuni especially came under the 
influence of Kiyonaga, Shunyei and 
later Sharaku. His early work is some- 
times very beautiful and 
his triptychs hold their own in strength 
and grace when compared with many 
by Kiyonaga. One of Toyokuni’s fin- 
est designs is the “Summer Season 
View in the South,” probably dating 
from 1789 and strongly suggestive of 
Kiyonaga in the arrangement of the 
graceful figures and the distant view 
of the bay. Another triptych worthy 
of note is the ‘“Hachi No Ki,” a trans- 
formed version of the story of the 
potted trees which Sano Gensaemon 
cut down in default of any other fuel 
to warm the room of the traveler 
Tokiyori. In this Ukiyo-e interpreta- 
tion a group of women are admiring 
some dwarf trees on a snowy morning. 
The color is confined mainly to rose 
and soft yellow with a strong accent 


was especially 


name 


—=POSITION OPEN——; 


with expanding art organiza- 








tion for docent and educational 
publicity work for contempo- 
rary American art. Knowledge 
Fu- 
ture open to important posi- 
tion. Address Box 183, The 
Art News, 20 East 57th St., 
New York, N. Y. 


of salesmanship desired. 








certain of | 


of black on the robe in the center pan 
el. The snow-covered garden view is 
one of Toyokuni's loveliest landscapes 
and the rendering of the potted trees 
themselves is a charming bit of still 
life. 

Probably the most original triptych 
is the “Windy Day Under the Cherry 
Trees,” showing a group under one 
large tree which extends across the 
entire top of the composition. The 
fluttering robes of the girls and the 
scattered blossoms fill the picture with 
freshness and fragrance. In the center 
panel a young man is holding up a 
girl while she ties a poem slip upon 
the tree and in the right hand panel 
another girl has mounted upon a sake 
keg in order to reach the branch above. 
The colors in this print are soft vio- 
let, green, yellow and black, a combi- 
nation often favored by Toyokuni and 
Eishi, whom the former admired. 

Shunyei and Sharaku had an even 
stronger influence on Toyokuni than 
did Kiyonaga, for, after all, the actor 


prints by this artist are his strongest 
contributions to the field of Japanese 
prints. Particularly notable is the se- 
ries which began to appear early in 
1794 entitled: Yakusha Butai No Su- 
gata-ye. All of the figures are ex- 
tremely tall and are standing against 
a light gray, faintly streaked ground 
or a mica ground. The one illustrated 
is typical of this group which came 
out simultaneously with Sharaku’s 
hosoye and which strongly remind one 
of some of Shunyei’s subjects. This 
one is a portrait of the actor Ichikawa 
Monnosuke as Soga no Juro. He wears 
a violet robe with the design of flying 
plovers, the motif always given to that 
hero. The lining of the kimono is 
soft green and the undergarment red, 
the obi is yellow. The total effect is 
one of dignity and richness. 

Some of Toyokuni's double portraits 
of actors are extremely fine. In these 
prints one of the figures is usually 
standing at one side, the other crouch- 
ing or seated, making a strong diagonal 
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in tl 
the 
and the 
treme care 
gray 


e composition. The expression on 
intensely dramatic 
chosen with ex 
and off against a pale| to 
ground Toyokuni'’s dramatic 
fully expressed in the print 


Onoe Matsuke. The tall floating figure 
at the left is answered by the series of 
vertical lines at the right which seem 
lend an austerity to the weird ap 
parition. In the foreground the help 
less figure of Mokuemon is drawn with 


faces is often 


colors 


powers are 


representing Matsumoto Kojiro asa series of swirling lines suggesting 
[yenushi Mokuemon terrified by the his terror and confusion and utter 
ippearance of the ghost enacted by | powerlessness. 
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where she has arranged for eight ex : 


h Miss Katherine S. Drier, founder to ‘ 
ig gether with Marcel Duchamp of the RA | i H M. C 
*r Société Anonyme in 1920, this coming R 
season will have charge of an art de- i T \ 
* ( ( 4 
- partment at the Rand School of Social » 600 MADISON AVE.. N. 2 
Science, where she will lecture and a 


at Fifty-Seventh Street 


hibitions on the sixth floor. hee 


4 


The first exhibition will consist of 
a few Italian primitives lent by the 
Metropolitan Museum and a number of 
modern paintings lent by the Société 
Anonyme, of which Miss Drier is presi- 


SPECIAL EXHIBITION OF 


dent. Several of these have been done 








by German artists now working in 
Soviet Russia. The French Cubist, 
Leger, Campendonk of Der _ Blaue 
Reiter group and various other paint- 


SCYTHIAN BRONZES 


AND 


ers of similar tendencies are included. 


WOMEN DISTRACT 
AT VILLA MEDICI 


HAN POTTERIES 
A hes 
The fatal effect of combining art] 
and love, says the Morning Post of| 
London, is lamented by M. Denys 
Puech, Director of the Villa Medici| 
in Rome. The Villa Medici is a French | 
institution which was founded to en- | 
able art students without means to| 
live for three years free of materiai | 
worries. 
Among the famous men who thus} 
benefited were Berlioz, Gounod, Bizet, | 
Massenet, Messager, Victor and Char- | 
pentier. 
Quite recently it was decided to | 
admit women as residents. The re- | 
sult, according to the Director, has| 7 . 
been disastrous. Working side by side} “SURREALISTIC HOUSE By CHIRICO | DOOD LD LILI VLPVLPLP LPL AP OLIV LILI LPP LEAP OL VOLO OLIV 
with the other Sex the men students On view in the Demotte showing of works by Chirico - — Ss  _ = — 
are distracted from their art. The 
cameraderie which formerly existed 
among them—*so fecund for the inter-| increasingly occupied with domestic, the home not only of the wife but of 


change of ideas’—is replaced by flirta-| cares, and have less and less time for) her father, mother, uncle and aunt, so 
tious conversations a deur. painting, music, and sculpture. that the Villa Medici, instead of be 
Worse still, the students have con- A further disadvantage of the family| ing a nest for genius, merely serves} 


tracted the habit of marrying. The) life is that the rooms which are in-| the purpose of mitigating the housing Modern Paintings 


result is that the budding masters are! tended to lodge one student become! shortage. 
MODIGLIANI DERAIN 


ROUAULT 
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‘Cus Oo ere “leischim in 7,000M | . = oA chse¢ o6* . ° ° -v, s 
boeeas of Mercy’; Fleischmit <', | of Paris a : .52,000M | 219—Southe rm German, about 1500, Two 306—Germany, XVth century ; 1 
40--Master of the Figdor Descent from | |34—Desiderio da Settignano, busts ; Angels; Stuttgart Museum. ...2,000M Pauli Pets ee : -3,500M 
the Cross, “The Descent from the | Stern cats o-* eoome -51,000M | 221 Lowel Bavarian School (7°), about 207—Zurich XVth century _.160M 
Cross’; Stelnmeyetr 06,000M | 135 \ Rosellino, “Virgin and Child” ; 1500 St Sebastian” ; Lo VON | eq. German XVth century ...1,100M 
41——Losch, The Prodigal Son’; Goud- | be): verre 2 200M Frey .. re HIBS +2 450M | 309 Tyrol es Det Italy, XVth' cen- 
stikke1 ' ; one ae 385.000M | 137—aspanish (7%) of the XNVith century, | 221—Southern German, XVIth century, tury ee ars 510M 
“Female Martyrs ; F voU0M Relief; von Auspitz, Vienna 1,000M | » hin ) 
2 ue SSYs wo vmortrait . : 310--Upper Rhine, AIVth century; Dr. 
42, 45—Quentin  Massys cw 000M 138—Nicolo dell Arca (ascribed to) “Bern- | 224—Southern German, XVIth century, a ied ie 6.200M 
ehmthte: cas ee |) Chardin w ees 5,100M Two Putti canivek sna scs ONONME SAS Meroe Weel eeee ....200M 
44—Master of Frankfort, “Maximilian 1” ; | 225—Swabian, about 1530-50, Putto..450M | 419 Germans ay eee Hinrich 
Knoedlet : anes : 11,000M | GERMAN. DUTCH AND FRENCH 226—Tyrol, X1Vth century, “St. George’ | tt. : ¥ 2 deal a ae 
$5—-Master of the Female Half Figure, | SCULPTURES Schwersenz cece Ac --29,900M | 319° German, XIVth rentury ; Schles- 
Folding Altar; Dr. Beets 18,000M | 139-—KEnelish, XIVth ceniury, “The Resu 227—Southeastern German, XVth century, inger . : ' Bee ee eR aa ... 380M 
16—bDutch School about L510, Carl rection of Christ , ..2, 100M Madonna” ; Stuttgart Schlossmu- 314—Swiss, XVIth century ..........600M 
f errs ais Gs 6,800M | 140—E ng lish, XLVth century, st seum se sees aes oe ene | 315—Italian, XIIth-XIVth century.1,650M 
op George . teenies 14,000M | 228——Brixen Master, “Kneeling Madonna 316— Italian, XVth century; Schwer- 
47—Ambrosius benson, “Portrait’11,000M | i41---Southern KF rance, XNLVth century, Vienna Figdor Foundation .. .32,000M EPC” sta ing i ance eens pita! Pein Soke 500M 
48—In the Manner of Ambrosius Benson, a s Sc ersen: 7,500.m | 229—Brixen Master, ay Leonard” ;| 41;7 «6 “ot ar 5 60 
Mourners” ; Schwersenz ’ ‘ : . | 317-—South German, around 1544 ...160M 
“Adoration ; br, Wale ......---4,000M) 142 Dutch School, XIVth century, Figure Vienna Figdor Foundation ....18,000M | 21. pyrol, XVth' century;  Hinrich- 
49—Master ot the Magdalen Legend, of the Madonna; Schwersenz..14,0v0M | 280—Southern Tyrol, XVth century, Bust } A Te eS RID: PEROT aD 4 Sag ave 2a enone 
“Portrait; uv. & >. Goluscnmidt.d51,000M | .43—French School, XIVth century, con- ot a Bishop ; J. and Ss Gold- | 319—South Tyrol, around 1500 ..... 700M 
50—Master O:1 the Magdalen Legend, “St sole; A. Seligmann ......... 1,050M schmidt Nh tah ba ear we leh hana NS 11,000M | 320—German, 1563 ........20.000..+:300M 
Magdalen Kides Korth ; Fleisch- | .44—French School, XVth century, con-| 23l—Southern Tyrol, about 1470, Hig 32 Tyrol XIVth century; Hinrich- 
eS Se eee ; -41,000M | sole ree Cee TT ETE Pe Angels .......++see0- pete newer ee ees 4 gi lel a aa ce 6,500M 
5l—Corueiile de Lyon, “Morirait’ ; Stein- | .45—Spanish School, XLVth-XVth_= cen- | 282 Southern Tyrol, XV1Ith century, e- 399 _ South German, 1576: Schwer- 
ae ee cree eee tury, “St. John sa ecanthw as rere Se male Head sete eeees scene -9,500M | RS oo a a oie ati dee aie Se ater ..1,050M 
52—KFrench School, XVith century, “Por- | i47—Dutch School, XVth century, “Pil- | 283—Michael ~Pacher (Workshop of), | 323—North German, XVIIIth century; J. 
wei of a Chita” ..... eT erees MNES Shore Seow 2 bp wate aibers Rime .1,450M Death of the Virgin ; Schwer- & S Goldschmidt ........ocececseddOM 
53—French-Dutch School, XVith century, | 1.48—Dutch School, about 1470, “St. | SOMZ oo eee eee ee eee ere e scenes .9,000M 1394 Norwegian, XVth-XVIth_ cen- 
TTROCOR BIOMCO” ccc cc eves c ces 5, 400M George’; J. and S. Goldschmidt.7,500M | 285—Tyrol, X Vth century, Female Saints > | 86 RR Rc en ph Saha OG 1.600M 
54—Dutch School, about 1530, “The] 149—Northern German, XVth century, | A.B. Dey os rvecnrcessesnrecse sB 000M | 395 French, around 1500 ...... ..-1,050M 
Prodigal Son” ........+.+++++055 2,800M The Christ Child”; Bavarian National | 239—Eastern Tyrol, XVIth century, Four | 95¢ Prench, GbOUt 1000 ...cccsscen 1,050M 
56—Aertsen, “Christ” ; Goudstik- ES ER ES eer eee ...850M | Female Saints, Nuremberg itu French, about 1800 ......... 2,600M 
| rer er reer eee eee eee eee eee, 0,800M | 150—German School, about 1530, “Judith” ; SOUM we eee cece cere cree eeeeees . .5,200M Beer, XVIIth century, Hinrich- 
56a—Morales, “Virgin and Child’; de Kaiser Friedrich Museum .......550M | 241—Northern Austria, about 1490, "St. | oes A at hy PRA Bn Aled Ae . .3,800M 
PPUEIOE sce sense Sale eshereeneeces 3,800M | 151—Swiss School, XVth century, “Wild | Stephen ; Danzig Museum ,..10,000M | 399-Tyrol, 1558: A. Seligman ..... 1,500M 
57—In the Manner of Pourbus the Elder, Man”; Fischer of Lucerne ......550M | 242—Northern Austria, XVth century, | 339 French, avth century ; Dr. 
“Portrait” ........6eeeeeeee4-++.. 800M | 152—Southern German _ School, XVIth Florian; Dr. Beets ............ 7,500M NS oo. te am Ne a oe ..5,000M 
58—Dutch School, about 1570, ‘Portrait century, two carved keystones; A. 8S. | 243—Northern Austria, about 1500, | French. XVth century ....... 2,000M 
ET | odes 9:80 Sir, akinalg Welty 4 aee a 1,000M eae sig aha eu Sas, Suni 800M | ANBCIS 2... c cere cece eect cee ee eeee 700M | Upper Rhine, XIVth century; Dr. 
59—G. Gortzius, “Portrait of a|153—Southern German, 1572, “Lion and] 244—Southern Bohemian, XVth century, ES Le i ame 
Se a a 800M Lioness’; Fischer ............... 850M} -Anna Selbdritt ................-2,100M | 990° “ltalian, XVth century ........ 650M 
60—Dutch School, about 1560, “The | 154—School of the Rhine, X1Vth century, | 245—Southern Austria, XVIth century,| 504 ttajlian’ XVIth century ........ 280M 
BPOMOyY CHANBOTH occ ci sscccsces 3,500M acre ee eee ibis CODE tT “The Fourteen Givers of Mercy ‘ona? | 335—Upper Italian, XVth century; Stutt- 
61—Coffermans, “Stone Cutting’..1,100M | 155—Western German, = about 1300, AUSPILZ ee eee seen ees See see es 1,200M gart. Landesgewo Museum......320M 
62—Pieter Brueghel the Younger, “Visit- Manger; Schwersenz ....... 16,500M | 248 Southern Germ in, XVIth century, | 99¢Ttalian or French, XVth century; O. 
ors at the Manor’; Bernoulli ...5,000M | 158—Rhine School, XIVth century, Bust; _ Key of St. Peter ; Fischer ....... 600M Bani. WIRNMe. elise veaaicasues 2,100M 
63—Dutch School, 1597, “Self Portrait” ; Berlin, private buyer ....... .1,700M | 250—Alpine School, XVIth century, | 337—Upper Italian, XVth century ; Schwer- 
re hina x tee hs Wine d* & 00-6 3,100M | 160-——-Dutch School, about 1390, “St.| Prisoners. ......... eee eeeees 850M | td gai eon inate arate ae eaten 1,150M 
64—Attributed to Rubens, “Shepherd and COND ic Ci Sreea ace ee ade aa 15,000M | 251—Dutch School, XVIth century, The | o49 Upper Italian, embriachi work, 
Shepherdess” ...................3,100M | 161—Brabant, XVth century, Jesus | Flagellation” ; Schwersenz  ...10,000M | about 1400; J. & S. Goldschmidt..4,100M 
65—Frans Francken, “The Banquet of Cradle; Hinrichsen ......... .49,000M | 2 javarian, about 1510, House Altar; |.94; Domenico di Bartolo, bridal box: K. 
eee 1,650M | 162—-Western German, XIVth-XVth cen- | 70) pq 4e100M | Stern, Paris ... ‘ .115,000M 
66—C. Poelenburgh, “Landscape”; |}| CU, SEPOLOOOUS fisc ncn cee ree i) 253 Southern ( rel man, about 1540, z rhe 342--Florence, about 1430, bridal 
Singer of Prague ..... s+ ++e+++.1,000M | 163—French School, XVth century, ceil-| | Lustful Wife’’; Hinrichsen ....5,500M | RN Sones. G oe Ke ieie danas men cc .3,800M 
67—C. Poelenburgh, ‘“‘Landscape”’. .900M ing decoration oa mate ..400M | 254 ‘Bavarian, x\ Ith century, The Goat | 
68—Sustermanns, “Portrait” ..4,300M | 164—School of the Rhine, XVth century, _ Ny ife; Benedikt ....... sone -+++-+2,000M | METAL BOXES 
69—d’Hondecoeter, “Landscape” ...900M Dragon ..... eee eee ETE 130M | 255—Southern German, XVIth century,| | ae pee shee aes : 
70—Saftleven, “Landscape” .......850M | 165—Western German School (?), about The Goat Wife ; Him ichsen ....1,400M | 343 South German, XIVth century; Dr. 
7i—Utrecht School, about 1640, ‘The |} 1450, “Female Saint’; J. and S. Gold- | 256—Tyrolian, XVIth century, Mer- . Wolters, Frankfort .......... .. 400M 
Banaguet of Herodias” ............ 600M Oe ee os ed. eae’ .40,000M __maid WAS dn iy Gaeta eyo set eees ...1,700M 344 Northern school, XVth century -550M 
72—Dutch School, middle of the XVIIth | 168-169—Northern French, XVth century, | 257—Northern German, (2) Ist half of the 345 x\ th century steer eeeees -.++.300M 
century, “Portrait Bust” ........ 450M Two Reliefs Depicting the Passion; | XVIth century, “The Trinity’; A, S. | 346 South German, XIVth century ge 
73—Withoos, “River Landscape”; Singer | MVGIOROP .cceenes ee ee ..6,500M | Se ERS ee re bere tees eee es 350M 347 X\ th, XVIth WES os-scheviee 40 iM 
ON, Ghia s hes 0bb 48000046008 500M | 170—Dutch, about 1480, “The Vir- | 258—Adolf Daucher, Half Figure; Leit- | 348 Tyrol, XVth ee eee 550M 
74—-Mieris the Elder, “Portrait of an} ST AE ances ie 56080 a's 0 bb tka ...3,800M | BOE chien Lease cee ek eee ue -19,000M | 349 Venice, XVIth century ........2 80M 
Officer” .........00eccceeeseeee2,000M | 171—Dutch School, XVth century, Busts; | 259—Augsburg Master, about 1530, Sa-|350—German, XVIth century, case) of a 
75—E. van Heemskerk, “Smoker’’. .800M | ec ates Weiee 0b ee 19,000M lome; Kaiser Friedrich Museum.4,400M | ee ee ae ee ee eee gee 


>] Nuremberg, XVith century 350M 
so2-—South German, AXVIth century.550M 
o3—German, XNVith century 210M 


4—South German, XVIith century 700M 
Bohemian, about 1520, treasure chest 


Hinrichsen .220M 
56-—South German, 1544 210M 
57—South German, around 1550; Hinrich 

sen : . 1,050M 

%——Nuremberg, XVIth century 1200M 

»60-—Nuremberg, XVIth century 300M 
61—South German, 1588 320M 
63—German, XVIIth century 150M 
s64 XIXth century steel box 420M 
$65—German around 1760 .210M 
166-—Russia, XNVIIth century 130M 
}67—Spanish, XVIIth century 1,000M 
65—Padua, XVth century, writing case, 

bronze from Auspitz 4,.200M 


69-—Upper Italian, XVIth century, writ 


ing Ccuse bronze 7,600M 
CLOCKS 

70 Venetian, about 1500 510M 
s71—Middle Italian, XVth century.1,000M 
i2—Paduan, about 1500 ............620M 
Italian, XVIth century : .1,300M 
Venetian, XVth century 900M 
Venetian, about 1500 8,000M 





Upper Italian, XVIth “ entury 900M 


S77 Desiderio da Firenze saad 4,100M 
s7S—Upper Italian, XVIth century.1,650M 
79—South German, XVIth century.800M 
ssO—Johannes a Fine . ; 900M 
iS] Peter Il van den Ghein, 1574 . 1,300M 


The remainder of the prices of the 


KFigdor sale will appear in THE ART 
NEWS of October 25th 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 


October 21—The porcelain collection of Dr 
Witte, Rostock, ete. 


October 25—Puaintings by old masters from 
the Schweitzer collec tlon and the collec- 
tion of a German diplomat. 


November 11, 12—Antiques from the 


Schweitzer collection of Berlin. 
November 12—Antique objects of decora- 
tive art. 

November 25 — Paintings by recent 


masters, 


Max Perl 
November 5, 6—The Adelsberger collec- 
tion of drawings, graphic art, ete. 


Hollstein & Puppel 
November 7, 8—The Baron von G. collec- 
tion of engravings, museum duplicates 
and other rarities, including works by 
Rembrandt, Durer, Schongauer, Meck- 
enem, Le yden, ete. Renowned collection 


of incunabula woodcuts of the XVth 
eentury 


FRANKFORT a M. 
Hugo Helbing 
October 21—The J. H. Weiler 
Frankfort. 
October 28-29—The collection of Baron von 
Heyl of Darmstadt. 


LEIPZIG 
C. G. Boerner 


November 11-13—Ermitage duplicates and 
engravings by old masters 


collection of 


LONDON 
Sotheby & Co, 

November 5—Old master drawings and 
paintings of the Dutch and English 
schools. 

October 27-30—Printed books 
manuscripts, 


and a few 


PARIS 


November 14-19—The library of Edouard 
Kann. 








NEW YORK 
AUCTION CALENDAR 





American Art Association-Anderson 
Galleries, Ine, 
30 East 57th Street 
October Is, afternoon—Sale of French and 


Italian furniture from the John R. 
Herter collection. 


October 20, afternoon—Sale of autographs 
from the Murray-West and Kalisch 
collections. 


October 21, afternoons—Sale of library 
sets of standard authors. 


October 23, 24, 25, afternoons—Furniture 
and furnishings. 


Deauville Sales Corporation 
116 Second Avenue 
October 20, 21, 22, 238, at 2—Modern and 
antique furniture from the Lancaste! 
estate. Exhibition begins October 18 


Plaza Art Galleries 
9-13 East 59th Street 
October 24, 25, at 2:30—Sale of Italian 
antiques and textiles collected by 
Joseph Dabissi of Florence, Italy. Exhi- 
bition, begins October 20, 


Silo Galleries 
40 East 45th Street 
October 18, at 2—Sale of Oriental rugs. 


October 23, 24, at 2—Sales of paintings. 
Exhibition, begins October 20. 
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The Castle of Ponferrada is the sub- 


ject of a most interesting volume re- 
cently published. The author, José 
Maria Luengo, in compiling this pro- 
fusely illustrated book of over four 
hundred pages, throws much light on 


one of 


the 


the principal 
province of 


monuments in 

The famous 
Castle of Ponferrada, known in history 
as the 


Leon. 


headquarters of the 
Templar in 


Knights 


Spain, and residence of 


the “Bailli,” is a remarkable example 


of mediaeval construction of a mili- 
tary character. Its greatness was 
brought to an untimely end by the 
ghastly suppression of the Templars at 
the beginning of the XIVth century. 
The Castle of Ponferrada was ran- 


sacked and stripped of its artistic treas- 


ures, abandoned and allowed to decay. 
The did its work un- 
hindered and to-day a deep layer of de- 
bris the for 
the entrance to the 
underground apartments, the roofs and 


action of time 


covers up ground floors 


after filling-in 
upper floors collapsed. For many years 
the immense structure provided build- 
ing materials which 
was built. 


with most of 


Ponferrada village Many a 


finely wrought architectural fragment 


has been discovered beneath many 
coats of paint or whitewash, forming 
part of the walls of some laborer’s 


cottage. In spite of all these difficul- 
ties, Senor Luengo has been able to 
collect a vast amount of material, 
enabling him to make a very detailed 
architectural study of the castle. An 
interesting chapter of the book is ded- 
icated to a discussion of all the evi- 
dence available concerning the prob- 
able location of the Interamnio Flavio, 
a problem which will probably remain 
unsolved until a methodical and 
thorough excavation of the Ponferrada 
Castle, confirms, or otherwise, the be- 
lief that it rests on the foundations of 
the citadel of a Roman camp, and the 
Iberian “castrum” preceding the latter. 
* * +. 


In the Lyceum Club is being 
an exhibition of drawings in 
and in colored chalks by Leon 
They consist of half length 


held 

pencil 
Astruc. 
figures, 






Furniture, Paintings, 









the Old World 





No 


22.r¢ 
5535) 


The Crucifixion 










Att. to Pietro 
Lorenzetti, Sienese 


1305-1348 














Pointed Gothic 
Panel. Gilt back 
ground with tooled 


Medallion 


above. 


halos. 





inset 






485 MADISON AVENUE 





vere 





Antiques and Objets a’Art 


Silver, Bronzes, Armours and Brocades from 
including historical and rare 
objects from Soviet Russia. 


Fmporters for the Trade 
IMPORT ANTIQUE CORPORATION 
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mostly under’ life-size, portraying 
feminine types from Andalucia, and 
portraits of well known characters in 
Madrid society A sense of well-de- 


fined unity 
There is a 
directness in 


underlies this exhibition 
general simplicity and 
construction, a graceful 
ease of poise combined with the effort- 
less sweep of the master draughtsman 
Of the thirty-three works exhibited, 
some are character studies of great 
force and insight, others attract by 
their sympathetic charm. 
* co * 

The 
Royal 
Arch of 


Official 
Decree 


Gazette pubiishes a 
declaring the Roman 
Medinaceli a National Monu- 
ment. Therefore, it hencefor- 
ward under the watchful custody of 
the State, represented in this case by 
the Commission of Monuments of the 
province of Soria. Medinaceli, a vener- 
able city is perched 3,900 feet 
the sea, on the summit of a rocky 
elevation surrounded by vistas of un- 
equaled grandeur. It is probably richer 
in historical associations than any 
other city in Spain. Celi is probably 
the name of the original Iberian settle- 
ment. The Romans made it the capi- 
tal of a province, and in that capacity 
it acquired great strategical impor- 
tance. The most important relic of 
that period is the famous three- 
spanned arch, dating from the Ist 
century of our era. The Moors called 
it Medina-Celi, and this name has been 
retained to the present day. It played 


passes 


above 


an important part in the struggle be- 
tween the Spaniards and the Moors. 
Finally conquered by the former, it 
became the seat of the great ducal 
house of Medinaceli, one of the most 
powerful in Spain, whose ancestral 


home is among the finest 
the city. 


buildings in 
oo * ok 


The Minister of Fine Arts has ac- 
quired a Roman-Christian marble sar- 
cophagus of the IInd century, which 
was discovered by Senor Evaristo 
Ramos in the Roman necropolis of 
San Roque, near Cadiz. Further de- 
tails will not be available until the 
sarcophagus arrives in Madrid, to be 
preserved in the National Archaeolog- 
ical Museum. 

* * ” 

The 

Madrid 


the 
fine 


galleries of 
have on view a 


exhibition 
Heraldo 


portrait bust of Cristobal Gonzalez by 





Etchings, Tapestries, 


NEW YORK CITY 


The Art News 











Worch Brings 
Rare Chinese Art 
to America 









Mr. 
the 





Worch of 


known 


Edgar serlin, 


well authority on 





Chinese art, has returned to 





America after an absence of 





more than twelve years 


hold at 


Galleries an 


and is 
Fifty 
exhi 





preparing to 
Sixth Street 
bition of the 


the 













Truebner collec 


tion, a famous aggregation 


of Chinese sculpture 
the will 
be important monumental sculp- 


ture, 


and 
exhibits 


cera 


mics. Among 


stone gates from ancient 


Chinese and 


temples other ex 
tremely interesting pieces which 
it has taken Mr. Worch 
associates many years to 
Many of the important 


pieces in the collection are illus 


and his 
‘ollect 


most 













trated in a large volume dedi 
cated to the memory of Dr 
Truebner and prefaced by Pro- 
fessor Otto Kummel, director of 


the East Asiatic Museum in 
Berlin. The exhibition will be 
open to the public within the 
next few weeks. 








the 
Boada. 
joys great fame in Madrid, where he has 


young Cuban sculptor, Fernando 


This very excellent artist en- 


exhibited frequently of 
career has been rapid. 
of San Alejandro in his native Havana 
did not keep him long, as he soon 
went to Paris to study the great mas- 
ters of modern sculpture. Coming to 
Barcelona early last year, he exhibited 
two works, a “Nude” and a portrait, 
which met with an enthusiastic re- 
ception, and attracted the attention 
of the Cuban Ambassador, who called 
him to Madrid. Here he took part 
in the Autumn Salon, scoring a signal 
triumph with a beautiful “Head of a 
Child,” worthy of Benlliure himself 
Now his portrait of Cristobal Gonzalez 
further consolidates his position in the 
front rank of modern sculptors. 


late. His 
The Academy 
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A crop of press-view cards are now 
on the desk of every art critic in town 


Among the most 
the new 
Wertheim Gallery in 
Here 
sort of art clearing-house 
and the 


interesting of the ex 


hibitions is venture at the 
Burlington 


will 


Gat 


dens. there materialize a 


for the home 
foreign artists Similar gal 
leries in continental capitals, such as 
serlin and Paris, will send work of con 


temporary artists, and for every French 


and German work shown here, there 
will be a corresponding British work 
in the reciprocating galleries. This 


means that in time our artists of note 


will gain the recognition on the conti 
that at lack. The 


organizer of the enterprise is a woman 


nent present they 


collector. 


There are loans in 
Albert that 
familiar to us that we cease to regard 


them as anything but national posses- 
sions. 


the Victoria and 


Museum have become so 


It therefore comes as something 
of a shock when their owners decide to 
withdraw them and possibly to part 
with them altogether. A couple of very 
rare panels of Elizabethan needlework 
in petit point had for many years been 
lent to the Museum by Lord St. John 
of Bletso, who recently withdrew them 
in order that they might be put up for 
auction. The Museum authorities faint 
ly hoped that they might be able to 
purchase them, but the firm of Dur 
lacher, acting it is believed on behalf 
of an American client, acquired the 
panels for the sum of £5,000. This 
price is typical of the rise in values of 
period needlework of fine quality with 
historical associations. The Tudor de 
tails worked into the design lend the 
assumption that the work was com 
missioned for the mother of King 
Henry VII, Lady Margaret Beaufort, 
a connection of the family in whose 
possession it has since remained. 


a * * 


There promises to be a new devel 
opment in the activities of dealers who 


rely upon an 


enterprising 


American clientéle. An 
woman here is specializ- 
ing in old English cottages, which she 
is prepared to ship in their entirety to 


the States. Already two or three have 
crossed the Atlantic and found their 
purchasers. Many more, she antici 
pates, will follow before long. Meth 


ds of marking the parts so that they 


may be reassembled have been care- 
fully worked out so that the trans- 
planted buildings may be recon- 
structed with a quite remarkable ac- 
curacy in their new setting. Essex, 
Hertfordshire and Hereford are coun 
ties with a goodly number of pictur- 
esque cottages suitable for treatment 
in this way. The old plasterwork and 


the carved beams and cornices of the 
Essex houses are especially beautiful 
and are to be found in 
pretentious home. 


many an un 


* + 1” 


The Grafton Galleries have been 
bought by the auctioneering firm of 
Hurcomb, under whose auspices there 
have of late been many dispersals of 
art treasures. The galleries, of course, 
provide ideal accommodation for the 
purpose and it will be possible to hold 


as many as six different sales at the 
same time under the one roof. The 
proximity to Bond Street should also 


encourage ante-sale visits. 


MODERN PEWTER 
SHOWN IN LONDON 


A complete dinner service made of 
pewter, the property of Lord Bra- 
bourne, was shown at the first inter- 
national exhibition of modern pewter, 
which opened recently in London, 
states the New York Herald of Paris. 
This dinner service, the only one of 
its type in use in England, is supple- 
mented by fine goblets and “glasses” 
also made of pewter. The exhibits 
include cubist tea-sets, and a wide 
selection of modernistic vases, cake 
dishes and ornaments. More than 
1000 specimens of the world’s finest 
pewter craftmanship is on view. 


7 asd 


q 


mY EY 


HOLLSTEIN & PUPPEL—BERLIN, W. 15 


KURFURSTENDAMM 220 


will sell by AUCTION on NOVEMBER 7th and 8th 
Important Collection of FREIHERR VON G.. 
VALUABLE OLD ENGRAVINGS 


By REMBRANDT, DURER, SCHONGAUER, LEYDEN, MECKENEM, and others 


A Famous Collection of EARLY WOODCUTS 
of the 15th CENTURY, INCLUDING 42 UNIQUES 


Illustrated Catalogue, RM. 5. 


Cable Address: “Altgraphik, Berlin” 
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AUCTION PRICES 
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The Ar 


Tt News 


£5000 FOR PETIT 
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were of a later time, and had used thess 


Sa 


emblems on account of the Royal lady’s 
association with the St. John of Blets« 


POINT PANELS 
family. 
BAUMGARTEN ANTIQUES 


LONDON 


Two very rare and beau It was probably used in the XVIth 
American Art Association-Anderson tiful panels of Elizabethan needlework |century as a table cover, and it was 
; | T > r iv t * : =4 . . ‘ 
Galleries, In¢ rhe Wm. Baumgarten In “petit-point,’ which had been lent described as such when Lord St. John 
& Co sale took place m Octobe 10 


for some years by Lord St. John of Blet- | lent it last year to the loan exhibition 
and 11. The total for the first sess 


so to the 
was $18,715 and for the second a! 


Victoria and Albert Museum, |@t Lansdowne House, where it was 
ud last 


were sold at Hurcomb’s on September S8reatly admired as one of the 
$60,060, 


26 for C5.000 


Se@SG610Ti, 


of $78,775 


most 
making a grand total 


reports the London | beautiful specimens of old English tent 
Among the important items 





Daily Telegraph stitch work known: the design bein; . 
with their purchasers were the follow Messrs. Durlacher were the pure has woven in fine colored silks on linen | 
ing * —— ; 

5 ers, and they stated that they were not | Canvas. | 
FIRST SESSION ; ee : | 
edgy " , : we empowered to say for whom they were Many years of labor would have to i 
‘ reorgian laid mahogat ecretary . . H 
bookcase English, late XVIIIth cer acting be spent over these panels, the second i 
i : 4 ‘lerson $42 _ , > , : . 4 ae ¢ , | 
= wget, si : The result of the sale was anxiously example, for instance, has as many as j 
101 souls 2 carved walnut canaype n é é ; , 
XVIIIth century Flemish verdure ta awaited by the museum authorities, for | (wenty shields of arms in the borders, i 
pestry; Ernest Bullowa wove in the much-restricted circumstances | displaying the various alliances of the { 
106-——Sofa covered n XVIIIth century . : i. ae . : 
Flemish verdure tan strs Mrs. FE. F of Parliamentary grants it cannot be noble family of St. John, which, by the j 
Albee 91400 expected that the purchase price can | Way, that stern and unbending gene- 
131—Spanish ! tapestry, cir é : 
' 1700. HH Mich: on lyan $1050 be readily found alogist, J. H. Round, used to declare | 
xv is -- =n pon sage TE “AROUND THE CORNER” By HERBERT B. TSCHUDY There were, however, hopes ex- | Was the only titled English family des : 
AVith century Mrs Sternburg.$S50 | , , A 4 . : : . : . _ : . i 
134—Fell cage rdure tapestry, after Pill Water color included in the current exhibition at the Fifteen Gallery pressed that, with the probable aid of |cended in the male line from one of the i 
; "iit ‘ | Pi > . i ‘ : . . . . 
ment, XVIlith century; Paul & Long that patriotic association, the National | sreat tenants, in capite, mentioned in 
>” iia $700 > . tn , : 
"TRIO , > a =e aul Si a “Study Art-Collections Fund. the cessary | Domesday Book. It is known that this 
135-—Felletin seaieiia tapestry, after P ill DRAWINGS AND I AINT. ge EY “* go= scare lel ? ‘e F ( og M6 e nece ir’) ' nae = 
ment, XVIlith century; M. Michael INGS BY Ol D M ASTERS a ird, Vy ondecoete ant © | moneys will be forthcoming. arge panel was designe o commem- 
wlll agi he si , Virgin we tne tnsant Carts san The pair of panels are of unusual |orate the marriage in 1602 of Oliver 
SECOND SESSION | Other Figures” from the collection of ‘ St. John. first Earl of Bolingbroke, to N 
. — uo ft ; a sie size. re ‘ts ’ ‘arter sarlier | St. John, ‘st Earl o gbroke, t 
208—Régence carved walnut and pavot Sale, November 5 J. Richardson and Sir Thomas Law-|%/2e,. reports A. C, R. Carter, the earlier nies . 
needlepoint arm nal, z; B. Gourdin (M rence. Among the paintings, is a por-|specimen being 18% ft. long and over the heiress, Elizabeth Paulet. 
KE. 1748), French, XVIIIth « t - oO . . - a : : » 
B. Cintas spate a Priios oe 200 | One of the early sales at Sothe-| trait by Zoffany of Obadiah Westwood | 41% ft. 


wide; the second measuring Other prices at Hurcomb’s sale of the 


309—Régence carved walnut and pavot by’s in London consists of —— and his family from the Westwood nearly 16 ft. by 7 ft. According to a|/same day included a George III. cir- 
needlepoint armchair, J. B. Gourdin| by Old Masters of almost every school | collection. From the property of Sir |. i. Pe; ‘ . : : 
. 47 . ‘ . . _& ; oak : ; * cake,” ‘ , " ) ’ ane ‘as | cular half-fluted tea set, with water jug, 
(M, E. 1748), French, XVilIth century ; | and pictures of the Dutch and Flemish | Timothy Eden is offered a “Venus and |family tradition the first panel was x ple oe esi ’ 
O. B. Cintas ‘ ds $1700 schools, including a pair of landscapes | Cupids” by Benjamin West. A _ por- |executed for Henry VII's. mother, Lady |stand, and lamp, weighing 112 0z., at 
eae heed geet decorative panels in by Molenaer. They are to come under /|trait by Sir Thomas Lawrence of a|Margaret Beaufort (1443-1509). Sup-|238s. 7d. per oz., totaling £132 1s. 4d. 
Baptiste Leprince, French 1733-1781 ; the hammer on November 5. Among woman who is believed to be the port for this may be found in the Tudor (Smyth); a George Il. 1735 plain coffee 
R. 3S. Wise $1600} the drawings is the 


“Study of a Hand” 
by Vandyck from the 


daughter of the tragedian, Macready, | | ; : age : he | Pot: 23 oz., at 64s. per oz., producing 
212—-Pair chinoiserie decorative panels in roses ant marguerites woven in the 


Nathaniel Hone | comes from an unnamed owner, as £73 12s. (Jay); and another Georgian 
ol gl a lg ll ogg Re ry collection, an “Architectural Scene | does a “Portrait Study of a Woman” | design, but the experts have decided | plain coffee pot, 1738, 22 0z., at 64s. per 
R. S. Wise eviews $1600 | With Figures,” by Bourdon from the| by Sir Peter Lely. that the craftsmen (or craftswomen) |oz. (Smyth,. 
217—Charles IL carved and gilded wing | 
armehalr in Brussels Renaissance 


] 
tapestry ; T. W. Stemmler, J1 $1050 | SSNS 
218—Charles Il carved and gilded wing KS SSAGS 
armchair in Brussels Renaissance tap- 
estry; T. W. Stemmler, J1 $1050 ” 
220-—Heppelwhite carved mahogany sofa 
in XVIIth century Brussels tapestry, 
English, XVIIIth century; Mrs. Louis 
Golde . $3800 
tapestry, 
about 
TN. ae $2500 
245 jeauvais silk-woven tapestry after 
Arnault, XVIIIth century, “The Ad 
ventures of Telemachus; The 
of Love; Dalva Brothers 


4 
Temple | , 
FS400 
246—Royal Gobelins silk-woven tapestry, \) 
“The Royal Fleet of France at Anchor” 
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244—-Brussels early Renaissance 
“The Victories of Augustus, ~ » 
1530; Dr. M. 578 Madison Avenue, 





AND COMPANY, 





PORTRAITS and LANDSCAPES 


XVIIIth century; Seidlitz & Van 
Baarn . .$3400 
247--Brussels silk-woven tapestry, 
XVIIIith century, “Apollo and Cupid :' 
Seidlitz & Van Baarn ........ $2500 
248—Lille tapestry, about 1700, "The Hunts 


of Diana; French & Co $2800 Y 
255—Royal Kirman carpet; Mrs. W. E. 


Er rrr oor $1050 d) 


EDWARD WELLS, Managing Director 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
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\ SPANISH XVII CENTURY \) 
y VENETIAN XVI CENTURY f CHINESE 
R ALSO EARLY AMERICAN ) ART | 
) and CONTEMPORARY ART ( | 
i 4 R AN INTERESTING COLLECTION 
& IS NOW ON EXHIBITION 
An exceptionally rare Irish Silver Dealers and Collectors 
4g gt a 7) ie 
Charles Hines, 1788. | are invited 
In the exhibition of antiques from (|[| 9 — - 
| Ireland now being held by Mr. | R lo visil our galleries s) 
Louis Wine in the establishment of | A 
| GUITEL MONTAGUE °) or communicate with us 
579 Madison Ave. New York € regarding purchase or sale of } 
Wickersham 0115 + 7 e 
\ paintings or collections NEW YORK BERLIN, W9 
- 13 EAST 57th STREET FRIEDRICH EBERT STR. § 
ASSO IRON S 
Mice DWARD L 7 | 
ANTIQUES of Sheffield, England 
Archaic Bronze, Pottery yi titel ad WEST A8th STREET, NEW YORK 
and Stone Sculpture an | 
de Carving: ANTIQUES 
Ja r si ladltia Antique Silver Service Tray, listed in REPRODUCTIONS | 
AT THEIR GALLERIES Sir Charles J. Jackson’s book on Sil- Chop Dish, Service Plate and Soup 
ade SE samen Mtcrlaan with gunk. \ Yieae caetest ranneeutioms tran’ be 
> East 57th Street pat Ae age oa hg et had in elther Sheteld Plate or Ster- 
Third Floor ' Size 82” diameter.  * ita 
NEW YORK CITY We are especially interested in servicing Dealers and Decorators. 
Paris London Shanghai Bryant 7225 Your correspondence is invited. pelhaare. te Tork 
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= SELECTED MODERN PAINTINGS 


ne- 
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BLES: “ETIBIGNOU-47-PARIS”’ 
the 


jug, 


ALEX. REID & LEFEVRE, trp. 
: PAINTINGS by the FRENCH and BRITISH MASTERS 





LONDON: 1a, King Street, St. James’s, S. W. 1. 


CABLES “DRAWINGS, LONDON” 





GALERIES GEORGES PETIT 


- PAINTINGS BY XIXth & XXth CENTURIES 
FRENCH MASTERS 


CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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BOSTON 


Designs for old French sill ym 


six hundred of them, having recent! 


been acquired by the museum 
recently hung int 


tion of these was 


print department, reports | 


Herald 


original drawing and pat 


burn in the Boston 


These 


terns for famous silk weavers of Lyor 


and other centres came to Boston as 


the unexpected discovery made by a 


gentleman who has represented the 
tjoston and Metropolitan Museums ina 
quest that extended into private 
houses of provincial France 

Many of the 
rator H. P. Rossite 


corridor and two galleries of 


silk designs which Cu 


has hung in the 


the pri 


department at the museum are the 
work of the major designers of th 
French revolution period —Jean Pil! 
mont and Jean Francois Boni. Others 
bear less well known names or ar 
anonymous Some of them must be 
the work of young artists for whom a 


school of design was conducted in 


Lyons, this including extensive flowe1 
gardens with blooms of every known 
variety, to furnish the “copy” which 


appears in the exquisite silks preced 
ing the invention of the Jacquard 
loom. 

The floral pattern show is intended 
to be closely correlated with the forth 
coming international exhibition of 
decorative cottons and metal work, 
which will be opened at the museum 
on October 15. 

” ” * 

One hundred prints were recently 
shown at the Casson gallery, Copley 
square, forming a showing of master 
pieces of the print makers’ art which 
ranged over four centuries, though 
most of the examples were of the last 
100 years, It is one of the most com 
prehensive yet shown in a dealer's 
gallery. In the collpction were 
Diirer’s “Holy Family” and “Prome 
nade,” Rembrandt's “Christ on the 
Cross Between Thieves,” Whistler's 
“Fumette,” the etching which in 1894 
Anders Zorn made of Isabella Stewart 
Gardner of Boston; James McBey’s 
“Venetian Night,” regarded by many 
as his best nocturne; Muirhead Bone’s 
“Manhattan Excavation” and “Bridge 
of S. Apostoli, Venice” and many 
others of similar celebrity and carrv 
ing power. 


* + + 
An important collection of Ameri 
can miniatures has recently been in- 


stalled at the Museum of Fine Arts in 
Boston. There is a self-portrait of 
Copley, Edward Malbone is well rep- 
resented, Richard Staigg’s portrait of 
Washington Allston is shown, as well 
as miniatures by various artists of 
Franklin, Commodore Perry, General 
Oliver and many other prominent early 
Americans. 


a * a 
At the Lamson & Hubbard gallery, 
are hung water colors by James 
Charles Flaherty and George R. 
Wiren, both new exhibitors. 
ae ot * 


Paintings by John F. Enser were re 
cently placed on exhibition at Grace 
Horne’s gallery for a_ fortnight’s 
showing. 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 
GROMAIRE 
LURCAT 


| 
: 
| 
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BROOKLYN 


' ‘ eve ‘ 
t ! yeing eld i Prat | 
titute inde the 4d t fi Mi 
Vernon W Sho One of these 
made up of studer the « ( 
) ive been awarded s ylar | 
mn a recent competition Phe t 
( open to any on Th I 
ists I twenty) ur wee} mei! it 
i W } 

The Library Gallery at the Institut 
has unt October 15 an exhibition 
fine printing from the Currie P 

DETROIT 

The opening show of the fa irt 
season in Detroit was a group of one 
hundred etchings on view at the Hud 
son Galleries Included were interest 
ing examples by Rembrandt, Zor: 
Muirhead Bone, Meryon and Whistle 

The John Hanna Galleries recently 
showed paintings by John Carlson, 
Chauncey Ryder, Ernest Lawson and 
a portrait group by Thomas Sully 
Etchings by Gordon Grant, Samuel 
Chamberlain, Robert Logan, Childe 
Hassam and other American contem 


poraries were also on view 
* * x 
At the Gordon Galleries, a 
powerful Forains, as well as paintings 
by Fromkes, Corot, Pisarro 
and Gari Melchers have attracted con 
siderable attention. 


group of 


Picasso, 


* * 

John Carroll has joined the faculty 
of the Society of Arts and Crafts com 
ing here from the Art Students League 
of New York. He is a well known paint 


er, the winner of many prizes, as well 
as of the coveted Guggenheim Fellow 
ship 
PHILADELPHIA 

David Paige has never been to the 
South Polar regions, but he is show 
ing at the McClees Galleries his oil 
paintings made from descriptions by 
members of the recent Byrd expedi 
tion. L. M. Gould, geologist and sec 


|ond in command, praises what he calls 


iT would not have believed that anyone O s D P A I N _ { N G S 


the “authenticity” of the landscapes 


i|who had not been in the Antarctic 
could so effectively have caught the 
|opalescent blues and kindred colors,” 





a ] 


VALENTINE GALLERY \ 


69 EAST 57th STREET : 


“pool Jey: 


MODERN ART 


The exhibition includes also drawings 
in black and white of various individ 
uals who took part in the trip. 


e* « » 


Vitreographic prints are made from 
drawings on 2 and only five may 
be pulled from each plate, the appear- 
ance obtained being similar to that of 
monotype. Henry B. Jones, an art 
teacher in the public schools, shows a 
number of works in this unusual tech 


ass 


|} nique at the Edward Side gallery. 


a. * @ 


In the upper room of the Print Club 
are etchings, dry-points and aquatints 
by three American artists, Kerr Eby, 
Roi Partridge and Elbert Burr. 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 
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SEURAT 
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SAN FRANCISCO 


x ) recently on view in tl 
Sa Fra illeries include po 
raits by William Justema at the Cour 

er Galleri« water color land 

iy by Captain Drummond Fish at 

ie East West Gallery and a group 

ving of members of the Beaux Arts 

\ ciation At Gump's the well 

know il Foujita s showing color 
t¢ 

The eventeenth annual exhibition 


of the California Society of Etchers 


pened late in September at Vickery 
Atkins & Torrey with a representative 
howing of members’ work totaling 
eighty-three etchings, dry-points 
iquatints lithographs and block 
prints 

Frank Van Sloun, Junius Cravens 
and William Clapp, as jury of awards 
rave the prizes as follows: 

First prize, the associate membe1 
ship prize, which is distributed to all 
members, to Esther Bruton for her 
etching, “Top of the Tent.” 

Second prize, the California Society 
of Etchers’ prize for the best etching 
or drypoint, to Smith O’Brien for his 
drypoint, “San Juan Bautista.”’ 

Third prize, the California Society 
of Etchers’ prize for print other than 
engraving, to A. S. McLeod for “Pig 


and Poi,” lithograph. 
Two honorable mentions were given, 


the first to Helen Bruton for her etch 
ing, “Soirée,” the second to Paul 
Whitman for his etching, “Circular 
Corral.” 
* * + 

Paintings by Arnold Blanch, com 
prising a number of landscapes and 
several nudes were recently on view 
at the California School of Fine Arts 


Gallery 

Thirty-five landscapes by A. Harold 
Knott were on exhibition at Elder's in 
San Francisco until September 27 and 
were followed September 29 by an ex 
hibition by Cornelis Botke and 
Arms Botke 


Jessie 


NEW HOPE 


he autumn 
scheduled 
lips Mill 
hopes to 


exhibition at New Hope 
for Nov 
One 


ember 2 in 
finds there what 
find—a complete re] 
tion of the painters whose 


made New Hope k 


Robe rt 


nown 
Spencer show ‘Ge 


haracteristic theme of 


workers Daniel Garber'’s Delaware 


Garden is a large and leafy « 


of the tapestry style of painting 


also show Deer Island,’ simpler in 


treatment and richer in color and the 


spontaneous ind clevel sketch ot 


Boys” passing a musical evening in 


His 


‘Studyv” 


the studio draughtsmanship is 
displayed in 


_.. & 


paints 


and Jetty.” 


Lathrop in “Broken Sky” 
Valley 


alluring 


Delawar landscape in 


its most mood In “Le 
Light” the 


the 


theme is concerned with 
descending night and in 
Moor,’ 


village 


drama ot 


“Chilmark a glimpse of the dis 


tant adds to the interest of a 


quiet landscape. 
John Folinsbee 


Two canvases by 


stand out as distinguished 
the 


monplace subject treated in a far from 


pleces ot 


painting, “Coal Car,” a most com 


commonplace manner, and ‘“Bourre,” 


flowing and limpid in technique, cool 
and high in key 

R. Sloan Bredin lives up to his rep 
utation as a figure 
Porch 


vellow gown, green blouse and Chinese 


painter in his “Sun 


Door,” in which subtle tones ot 


hangings are in contrast with glint oft 
He 
a portrait of a quaint 
‘The Pic 


outlined 


sunlight without. 
“Adele Griffen,” 
little 
nic,” in 


also shows 


girl with braids, and 


which gay figures are 


against a river 

Two 
son are 
of the 


landscapes by 
oby iously 
Delaware 


Clarence John 
painted in his part 
Valley, Lumberville 
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> +} 
Both 


compositions 


movement and rhythm 
and a definite sense of 
Fern Coppedge paint 
houses and their reflection in the cana 


are in hi 


outdoors 


in a strong earth palette in marked 
contrast to the pastel tones of K R 
Nunamaker'’s “Spring Morning,” the 
vray greens ol William F. Tavlor 
‘Terrace.”’ and the deep blue of George 


Sotter’s Night.” 
“New 


key, 


‘February 
Garner contributes a 
vas decidedly 


Charl 
Hope” 
while 


can 


John 


low in 


Wells James chooses to emphasize a 
bright and sunny morning in a nearby 
place There are smal] but sparkling 
landscapes by Henry Rand, John Fol 
insbee and William F. Taylor. 

Of flowers in paintings there are few 

an unusual thing in a fall show. Mat 
raret Spence r shows two, “Iris” de 
Suse” and “Anemones,” painted in a 
full rich palette which tones in with 
the prevailing tendency of the exhibi 
tion 


themes 
the 


Decorative 
treatment in 
the higher key 
ing in an 


and decorated 
freer technique and 
are rather out of keep 
exhibition of this type 
They scarcely take their place as an 
integral part of the show. Ethel Wal 
lace’s “Eva Gauthier” stands aside, a 
batik Persian in inspiration and soft 
in color. Elizabeth Freedley’s “Grog’s 
Pond,” and “Mrs. Perry,” painted with 
a full use of the medium, are refresh 
ing notes which seem more in harmony 
with their neighbors, although mod- 
ernistic in feeling. M. Elizabeth Price 
shows an over-mantel decoration, “Del 
phinium and Dahlias,” a brilliant ar 
rangement of flowers in semi-formal 
arrangement with candlesticks. Inez 
McCombs is represented by a gay ‘Pe- 


tunias’” and by two of her gold and 
metal leaf designs The “Cats” by 


James McCombs is also on metal leat. 

Robert Hogue 
and simple in treatment 
of brutality—-the tonal quality very 
low. In his “Knight” also there is a 
certain beauty in the one, but one won 
ders whether this painter is not capa- 
ble of more than he shows. 

With the small paintings are hung 
several drawings by Lloyd Ney, notably 
the “Watercolor” and two nudes 
Etchings by Felix D. Schelling and by 
David Hendrickson make contribu 
tions especially suited to the season 


shows a nude, strong 


to the point 
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in America 
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LIVING ART 
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G. Franke, Director 


EUROPEAN ART SINCE GOYA 
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]. B. Neumann, Director 
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(opposite Schiller-Monument) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 


BY 


KERR EBY 
16 East 57th St., New York 
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WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, 
15 East 57th St. 


Inc. 
New York 
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Calendar of Exhibitions 
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Ackerman 
ktichings 
british 


Gulleries, 40 
and Prints 
Artists. 


bust o7th 
American 


stu— 


by and 


Agnew & Sons, 125 


masters. 


Thomas 
Old 


East 57th St. 


American Fine 
st.—Annual 
Octobe! 


Arts Society, 215 West 
Watercolol now 


ith 
nning 


beg 


Arden Studios, 460 Park 
Wiitercolors rranged bys 
arawings by ™M 4 3 


and small scul ends 


A\venue—Modern 
Marie Sterner, 
ichelel Nisbet 


November & 


pture, 
West Sith St.—Fall 
exhibition in j LiLitig black nad white 
nd sculpture by the National Associa 


tion of Women Painters and Sculptor 
ends Octobe 


Argent Galleries, 12 


Art Center, 65-67 East 56th St.—Painting 
for commerce by the American Institute 
of Graphic Arts, to November. Members 
Fine Arts Exhibition by Art Alliance of 
America, October 1s Work 
Men New York Society ol 
Craftmen Mexican Craftwork, 
i-permanent Twenty-five portraits 
by Wilford S. Conrow, through Novem- 
ber 1 The George W. Lawler Memorial 
Eexhibition In the Opportunity Gallery 
work selected by Maurice Stern through 
November 11 Twenty-five portraits by 
W Conrow, through October 25 


ends 
bers of the 


ilford S 


Babcock Art Galleries, 5 East 57th St.— 
Paintings, watercolors and etchings by 
American artists, to November 1. 


Balzae 
bition 
rico, 


and | 


Galleries, 102 
of paintings 
Dufy, Utrillo, 
-ascin, to 


East Sith St.—Exhi- 
by Modigliani, Chi 
Picasso, Laurencin 
November 8 


Barbizon-Plaza, 101 
Paintings by Victor 
Rowland, through 


West osth 
White and 


October 1S 


Street— 


Stanley 


John Beeker, 520 Madison Ave.—Draw- 
ings and gouaches by Picasso, to No- 
vember Ri; 

Belmont Galleries, 576 Madison Ave.— 


Primitives, old masters, period portraits, 
Boehler 
Hotel, 


ters. 


& ste inmeoyer, 
Suite 72 


Ine., Ritz Carlton 
29.—Paintings by old mas- 


Bonaventure Galleries, 536 Madison 
Autographs, portraits 
torical interest. 


Ave.— 
and views of his- 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Eastern 
designs 


artists 


Brooklyn Museum, 
Brooklyn—Color 
modern Polish 
lections. 


Parkway, 
by young 
Permanent col- 


Brummer Gallery, 55 East 57th St.—Works 


of art. 

Burchard Galleries, 13 East 57th St.—Ex- 
hibition of early Chinese art. 

Butler Galleries, 116 East S7th St.— 
Currier and Ives prints, to November 1. 


Carlberg & Wilson, Ine., 17 
Exhibition of XVIIIth 
and French portraits, 
sporting pictures, 


Eust 54th St.— 
century English 
primitives and 


Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of Scythian bronzes and Han 
pottery. 

Chambrun Galleries, 556 Madison Ave.— 
Permanent collection of French paint- 
ings. 

Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 


estries and works of art. 


City Club, 55 W. 44th Street—Paintings 
lent by Milch Galleries, through Octo- 
ber. Ladies udmitted between 11 and 4. 

Daniel Gallery, 600 Madison Ave.— 
Paintings by Dickinson, Kuniyoshi, 
Spencer and others, to November 1. 


Delphic Studios, 9 East 57th St.—Exhibi- 
tion of photographs by Edward Weston. 


Demotte, Inc., 9 East 78th St.—Permanent 
exhibition of Romanesque, Gothic, Per- 
sian, Egyptian and Greek works of art. 
Recent paintings by Chirico, to Novem- 


ber 5. 


Herbert J. Devine Galleries, 42 East 57th 
St.—Exhibition of the Sunglin Collection 
of Chinese and Scythian Art. 


Downtown Gallery, 
“Summer L: 


113° West 


indscapes” by 





American group, to October 24. 

A. S. Drey, 680 Fifth Ave. 
and works of art. 

Dudensing Galleries. 5 East Sith St.— 
Paintings by 40 Americans, until No- 


vember 8 


Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan 
New York 


Museum 











Ith St.— 
modern 
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Durand-Ruel Galleries, 12 East 57th St.— 
French paintings, Paintings by Mary 
Cassatt and Berthe Morisot, beginning 
October 20, through November 10 

Ehrich Galleries, 36 East 57th St.—'Eneg 
lish Conversation Piece by Zoffany, 
Russell, Morland, to November 1. ; 

Ferargil Galleries, 63 East 57th St.— 
Paintings by Byron Thoma litho- 
vrapns by John Copley and Kthel Ga 

| bain work by J. W Golinkin, through 


| October 25. 


fifteen Gallery, 37 West 57th St.—Water- 


colors by Herbert B. Tschudy, until 
October 2F¢ General show of oil and 
W té reolors 

Fifty-sixth Street Galleries, 6 Rast 56th 
Sst. Oils, watercolor temp fron 
the George S Hellman collection. Work 
by Carl Sprinchorn, to November 

Fine Art Building, 215 West 57th Street— 
Sculpture by Manya Konolei, until Octo- 
ber 25 

G. R. D. Gallery, 58 West 55th St.—Dry 
point caricatures by Arthur Hawkins, 
Jr., to October 18. 


Gainsborough Galleries, 222 Central Park 


South.—Old and contemporary masters, 
| Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of 





progressive XXth century artists. 

Paseal M. 
West 57th 
cluding 


Crane, 


Gatterdam Art Gallery, 
St.—Special N. A. group, in- 
Chase, Blakelock, Hassam, 
Davies. 


Goldsehmidt 
Old 


Galleries, 
paintings and 


730° «=Fifth 
works of art. 


Ave.— 


Grand 
Grand 


Central Art 
Central 


Galleries, 
Terminal, 


6th 


Floor, 
Annual 


Founders’ Exhibition, to November 1, 

Hackett Galleries, 9 East 57th St.—Paint- 
ings by H. Clinton Beagary, to Novem- 
ber 1, 

tlarlow, McDonald & Co., 667 Fifth Ave,.— 
Etchings and watercolors by W.. J. 
Schaldach sporting prints, to Novem 
ber 1 

Marie Harriman, 61 East 57th St.—Paint 
Ings not before shown in New York by 
Van Gogh, Cezanne Matisse, Derain, 
Renoir, Henri Rousseau, Picasso, to 
November 1 

’. Jackson Higgs, 11 East 54th St.—Au- 
thenticated old masters. 

Edouard Jonus Gallery, 9 East 56th St.- 
Paintings by French XNVillth century 
artists and other old masters. 


hennedy Galleries, 785 Fifth 
etchings by Luigi Casimir 
ber. 


Ave.—Colored 
until Novem- 


Keppel Galleries, 
euts, until 


16 Eust 
November 1, 


oith St.—Wood- 


Thomas Kerr, 
hue at 53rd 


Frances Blde., 
st.—Ant ques, 


Fifth Ave- 


hileemann- Thorman Galleries, Ltd. 575 








in 


| Roerich 


The Art NEws 
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the 
Harbor 
by Kerik 


Novembet S 


cenes ot 


‘ International races 
Newp rt 


through October 25. 
Goldberg, through 


Roland Moore, 
Chinese art. 


Inc., 42 East S7th St.- 


Morton Galleries, 
cent watercolors 
Rosenthal and 
ber 29, 


49 West Sith St.—Re- 
by Carlson, Wheelock, 
others, through Octo 


Museum of Modern Art. 730 
Exhibition of work by 
Corot, until November 25. 


Fifth 
Daumie1 


Ave.- 
and 


National Arts Club, 
Members Annual 
paintings, closes 


15 Gramercy Park.— 
Exhibition of sroinll 
Octobe 


J. B. Neumann, 
oith St.—Mixed 
American 


New 
show 
moderns 


Art Circle, 9 
of European 


East 


and 


Newhouse Galleries, 
Decorative portraits 
the XVIIIth century. 


11 East 
and 


Sith St.— 
landscapes of 


New York Public 
Corridor, third 
\merican cities 


Library, 476 Fifth 
floor, early 
Exhibition of 


Ave.— 
views of 
50 books 


of the year by the American Institute of 
Graphic Arts. Room 112. The Print 
Room's annual exhibition of recent addi 
tions Portraits in lithography, Room 
321 Recent print acquisitions, Room 
316. 

O’'Hana and O’Hana, Ine, M48 East 
50th St.—Spanish and French antiques 


primitives, objets d'art. 

Frank Partridge, 6 
tion of old 
porcelains 


West 
English 
and 


56th St.—Exhibi- 
furniture, Chines 
paneled rooms. 


Pearson Gallery of Sculpture, 545 
Ave.—Animal bronzes by Munich 
until November 15. 


Fifth 
sculp- 
tors, 


Pent-House 
Painting 
Sor 1ety 
ber 16. 


Galleries, 46 
and sculpture 
of Women 


East 49th St.— 
by New York 
Artists, to Novem- 


Potters’ Shop, 
Decorated 
until 


Ine., 
potters 
November 1. 


Madison 
Maija 


Ave.— 
Grotell, 


799 
bs 


Portrait Painters’ 
Group of 


Gallery, 570 Fifth 
portraits, 


Ave.— 


Frank K,. 
American 


M. 
art. 


Rehn, 683 Fifth Ave— 


Reinhardt Galleries. 730 
Paintings bv modern 
Derain, Gromaire, 


Watercolors by 


Fifth Ave— 
French artists, 
Soutine Zak, ete 
Pascin, 


James Robinson, 731 Fifth 
tion of old English silver, 
and English furniture. 


Ave.—Exhibi 
Sheffield plate 


Art Center, 
103rd St.—Ninety 


Riverside 
paintings by 


Drive at 
Brazilian 


artists, both academis and modern, 
through October 24%. 

Rosenbach Galleries, 202 East 44th St.— 
Antiques and decorations. 

Schwartz Galleries, 507 Madison Ave.— 
Drawings by Blampied, Bone, Cameron, 


McBey, 


ber 25. 


Levis and others, through Octo- 


scott & Fowles, 680 
century English 
drawings. 


Fifth Ave. 
paintings and 


XVIITIth 
modern 





Messrs. Arnold Seligmann, Rey & Co. 
Inec., 11 East 52nd St.—Works of Art. 
| Jacques Seligmann Galleries, 3 East 5Slst 


Madison Ave.—American etchers. 

Kleinberger Galleries, 12 East 54th St.— 
Old masters. 

Knoedler Galleries, 14 East 57th St.— 
Lithographs by James McNeill Whistler, 
to October 30 Etchings bys Arthur | 
Briscoe, through October 25. 

Kraushaar Gatleries, 680 Fifth Ave.— 


Modern 
and 


French 
drawings, to 


paintings, watercolors 
November 1. 


J. Leger & Son, 695 Fifth 
by old masters. 


Ave.—Paintings 


John Levy Galleries, 559 Fifth 
masters. 





Ave. 


Little Gallery, 29 
wrought silver, 


West 


glass, 


o6th 
pottery. 


St.—Hand 


Macbeth Gallery, 15 East 
Paintings by Brackman, Diivis, 
Olinsky, Woodward, to November = 1. 
New set of Mexican etchings by Thomas 
Handforth, to November 3. 


sith St.— 


Macy Galleries, 6th Floor, East Bldg., 34th 
St. and Broadway—Exhibition of 
temporary artists, to November 1. 


con 


Metropolitan Galleries, 578 Madison Ave,— 
American, English 


Murphy, | 





and Dutch paintings. | 


Metropolitan Museum of Art, S2nd St. and | 


Fifth Ave.—lIxhibition 
until November 10. 
the Museum's collection 
until November 10. Exhibition of 
H. O. Havemeyer collection, through 
November — 2. Exhibition of Coptic 
and Egypto-Arabic textiles from the 
Museum collection and a loan exhi 
bition of Firearms of the XV-XIXth 
centuries, through October 31. Loan ex- 
hibition of Japanese sword furniture, 


of Mexican art, 
KAO, 
the 


in Gallery 


through December 14 Loan exhibition 
of Japanese peasant art, prints (selected 
masterpieces) and prints by Winslow 
Homer French painted and embroi 
dered silks of the XVIIIth century, 
through January 18. 

Mileh Galleries, 108 West 57th St.— 
Recent paintings of Lake Como _ by 


Charles Warren Eaton, until November 1 


Montross Gallery, 785 Fifth Avenue,— 
Drawings by Joseph Presser and wood 
carvings by Paul Duma, through Octo- 


ber 18. Paintings by Helena Sturtevant 


Mexican prints from | 


Traxel Galleries, 


1 \ ernay 


St.—Paintings bys Bonnard, Vuillard, 


Roussel, ends October 19 Drawings, 
pastels and paintings by Degas, begin- 
ning October 20, 


Silberman Gallery, 183 East 
Paintings, objects of art and 


sith St.— 
furniture 
182 West 4th St.—Paint- 


Atlas Mountains by Louis J. 
through October 25 


ings of the 
Eendres, 
Valentine Gallery 


of Modern Art, 43 East 


Sith St.—Paintings by Uiro, until No- 
vember 1. 
Van Diemen Galleries, 21 East 57th St.— 


Old masters. 


19 East 54th St.—Exhi- 
autumn collection of Vilth and 
century English furniture, poi 
silver, panelled rooms, sporting 


Galleries, 
bition of 
Vilith 
celain, 
prints, 


Weyhe Gallery, 
Colored 
la ndson, 


794 =Lexington 
engravings by Thomas 
through October 24, 


Ave.— 
Row- 


The Weston Galleries, 
Antique and modern 


122 


East 57th 
paintings. 


Sst.— 


Wildenstein Gatleries 
Contemporary 


64; 
French 


Fifth 
paintings 


Ave.— 


spon 









sored by the College Art Association of 
America, beginning October 18. 

Louis Wine’s Collection, the Guitel Mon- 
tague establishment, 579 Madison Ave.— | 
Silverware and Sheffield plate from col- 
lections of distinguished English and 
Irish families 


Women’s City Club, 


by Connecticut students of Gifford Beal, 
until November 1. 

Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan and China. 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 





Samay 


== — 





L. Toeque, “Portrait of a Child” 


em (a (ne (Ce (ns (en) 


| ELISABETH | 
WILDENSTEIN | 


| 
Lately Elisabeth Paraf il 


Berri, 


?3bis Rue de PARIS 
(Champs-Elysées) 





FIRST CLASS 
OLD PAINTINGS # 


FRENCH FURNITURE 
A 18th becscrenes lll 








PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 








| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


| 
| 


22 Park Ave.—Work | 





ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 


also by Modigliani and Rouault 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse 


GALERIE VAN LEER 


LUCERNE 


41 Rue de Seine 
Paris 


MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 


Dr. Alfred Gold 


French Impressionists 


ILLUSTRATED CATALOG 
Just Published 


Berlin, W. 


5 Victoriastr 


CARDO 


61 
Avenue Kleber 
ee —" 





| 


. 


Howard Young Galleries, 6384 Fifth Ave.— j 


English sporting 
Ben Marshall, 
Sartorius and 


ber 25 


pictures, 
Ferneley, Alkep, 
others, through 


featuring 
Herring, 
Octo- 







| 


Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


New York 


Cairo 




















Northwest corner of 57th St., 


Opposite American Mission, 
2 Place Vendome, Paris 








J. FERAL 


Ancient Px aintings 


7 RUE ST. GEORGE 
PARIS 


Modern Paintings 


Also Petits Tableaux of ow great painters from Delacroix up to now 








| Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Fauboure St. Honoré, Paris 


aaa < 






M. & R. STORA 


Gothie and Renaissance 


Works of Art 


32 Bis Boulevard Haussmann 


Paris. 
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Minneapolis Business Men 
Win Awards at Institute 


The sixteenth annual exhibition of 
the work of artists living in Minne 
apolis and St. Paul opened at the 
Minneapolis Institute of Arts this 
week More than 500 works were sub 
mitted of which 197 were accepted 

The jury was composed of Walter 
Agard, of the University of Wisconsin, 
President of the Madison Art Associa 
tion; Meyric Rogers, Director of the 
City of St. Louis Museum, and Carl 


Mose, sculptor, who has recently joined 
the faculty of the Minneapolis School 


of Art. 
Taking the work as a whole, which 
is shown in four large galleries, it is 


vigorous, colorful and widely 
subject and treatment 
towards the modern 
phases, and a 
many of the subjects 


varied in 
with a tendency 
mood in sane! 
strong local 


its 


feeling in 


“The Little French Girl” by Elmer 
Esmond Harmes, was awarded the first 
prize of $100 in oil painting Mi 
Harmes, who was also awarded hon 
orable mention for his drawing of 
“Polly,” a pensive monkey, is an in 
structor in the Department of Art 
Education at the University of Minne 
sota It is frugally painted and re 


strained to a few shades of pink, red 
and brown, and all detail unnecessary 
to a straight-forward portrait is 
eliminated, 

The second prize of $50 was given to 
Glen Mitchell, head of the Department 
of Painting at the Minneapolis School 
of Art, for his “Reclining Nude.” The 
third award in oil painting of $25 was 
given to Louis W. Hill, son of the rail- 
road magnate, James J. Hill, for his 
“Carmel Mission” in California It is 
interesting that @ business man, paint 
ing in his spare time, should one 
of the outstanding artists of the com 
munity. 

The second award of $20 was given 


be 


for an etching, “Mississippi Dredge” 
by a St. Paul banker, J. Lindley Hos- 
ford, and the second award of $20 in 
sculpture was won by Dr. E. E. Munns, 
for his portrait of the late mayor of 
Minneapolis, William Henry Eustis. 


A complete list of prize-winners and 
donors of prizes follows: 


In oil painting 
First Award, $100, given by the Divi 
sion of Art, Fifth District of Feder 
ated Clubs 
“The Little French Girl by Elmer 
Harmes 
Second Award, $50, given by Mr. Harry 
(. Piper 
‘Reclining Nude by Glen Mitchell 
Third Award, $25, given by Mr. John 
R. Van Derlip 
“Carmel Mission by Louis W Hill 
First Honorable Mention 
*Toilers’’ by Andre LBoratko 
Second Honorable Mention 
“Old Family” by Paul Winchell 
Third Honorable Mention 
“On the Beach" by Henry Holmstrom 
Fourth Honorable Mention 
‘Geranium”™ by BP. H. Schuchard 
In water color: 
First Award, $75, given by the Minne 


JULIUS 


INC. ] 


HIGH GRADE 
FRAMES 


PICTURE 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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Daphn tudy by Glenn Mit 
S H ble Mention 
1) ! Elm ! nond Hat 
In ! 
I Award b Mir ( 
Pillsbury 
\ Peru i I \lexand 
M 
Sec j Award 41 2 n b MI 
Charles S. Pillsbury 
M sip] Dredge by H. I j 
Hosford 
First Honorable Mentior 
Buccaneers” by Marsham I Wi ! 
Second Honorable Mentior 
“Thre Ringe Cireu b ( ira f 
Mair 
I culpture 
First Award, $50, given by Mrs. Georg 
(, Christian 
Self Portrait by Nona Bymark 
Soderlind 
Second Award, $26, given by Mr. John 
R. Van Derlip 
Wm. Henry Eust by Dr E. I 
Munns 
First Honorable Mention 
“In Bondage by Bernard Andersor 
Second Honorable Mention 
“Grandma” by N. Hillis Arnold 


CONGRESS IN BRUSSELS 
ON HISTORY OF ART 


The Twelfth International 
of the History of Art opened in 
on September 20, the first 
when the last was held in 
twenty-six nations 
with 800 delegates and 
attendance. Among the 
many were notably on the 


Congress 
Brus- 
since 
Paris. 
were 


sels 
1921, 
This year 
represented 
members in 
160 reports, 


influence of Flemish art on that of 
other countries 
’ » vr ’ Ty 
CORRECTION 
We regret that in the obituary of 
Dr. John E. Stillwell, published in the 
October 11 issue of Tuk Arr News, it 
was stated that the sale of his collec- 
tion at the American Art Association 
brought $40,000, instead of over three 


hundred thousand dollars, as was actu- 
ally the case. 


LOWY 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE | 


> OD ED) ED ED) GE 


The Art News 


“ADDITIONS TO 
VIENNA MUSEUM 


VIENNA The picture gallery of 
the National Art Muselm is universally 
recognized as one of the biggest and 
finest in Europe. As far as the limited 
means permit it is constantly enlarged, 
and a considerable number of addi 
tions has been made recently, accord 
ing to the Paris Herald-Tribune \ 


beautiful piece is “The Temptation of 


Maria’ by Giovanni Cariani 

This picture and a portrait by Ja 
copo Bassano have been discovered in 
the museum’s old stocks from the 
times of the monarchy, in which many 
rare treasures were found in the last 
years 4 wooden plate by a German 


painter who lived around 1400 occupies 


now the rank of the earliest work of 


the German school in the gallery It 
was bought at the auction of the fa 
mous Figdor collection 


A Venetian “Christ before Caiphas,” 


also a fine specimen, was given to the 
rallery by Dr. Ludwig Baldass A 
forerunner of Peter Breughel is re 
sponsible for a beautiful crucifixion 
that was added to the Flemish paint- 
ings 

Another valuable acquisition of the 
museum is a copy of the frame of 
Diurer’s masterpiece ‘“‘All Saints” that 
was made by Karl Sommer after the 


original owned by the city of Nurem- 
berg and lent to the museum. 


V enice to Have 
Permanent Show 


of Modern Art 


Though certain difficulties lie in the 
way, headway is being made in the 
project for creating in Venice a Per- 
manent Gallery of Modern Art which 


would have the function of forming a 


kind of bridge between the regula 
Biennial Exhibitions 

The proposal, reports the London 
Times, is that the Permanent Gallery 
be a direct emanation of the Biennial 
Exhibitions and offer a selection ot 


the best achievements of modern art. 

With this object in view, the Admin- 
istrative Committee of the Biennial 
Exhibition has reminded the Vice- 
President of the Italian Royal Acade- 
my, Signor Aristide Sartorio, of the 
desirability that some decision should 
be reached the present exhibi- 
tion closes at the end of the month. 

In reply, Signor Sartorio assures 
Count Volpi, the chairman of the ad- 
ministrative committee, that in his 
view the project should be put into 
effect, adding the Royal Academy will 


before 


second the efforts being made here, 
providing existing obstacles can be 
overcome. 
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GALLERIES 
Madison Ave., 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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GREAT ACTIVITY MARKS 
CHILDREN’S ART CENTER 


The purpose of the Children’s Art 
Center of University Settlement in 
New York City is to encourage in 
children under fourteen years of age 
an interest in line, form and color. 

There boys and girls are to be 
found viewing works of art in their 
own way without the interference of 
adults, although someone is at hand to 


answer any questions that a child may 
of his own volition 

The director of the center is Fitzroy 
Carrington, who organized a similar 


ask 


cultural institution in Boston, which 
has been phenomenally successful, as 
the New York venture has likewise 
become, to judge from the report of 
activities during its six months’ ex- 
istence, the attendance so far being 
over 10,000 

Among the exhibitions has been 
one of sculpture, bronzes and terra 


cotta, which included work by 
Houdon, Rodin, Davidson, Beach 
Roth Young and Katharine Lane, wood 


Clodion, 
Jo 


carving by Linding and reproductions 
of Greek bronzes and Renaissance 
sculpture 

Exhibitions of paintings offered the 
work of Lauren Ford and reproduc 
tions in color after Durer, Botticelli 
Ghirlandajo, Holbein, Vermeer, Wat 
teau, Chardin, Cezanne, Signac, Van 
Gogh, and others There were also 
engravings and etchings by and after 
Diirer, Mantegna, Marcantonio, Cam 
pagnola, Blake, Whistler, Bracque 
mond, Childe Hassam. 


Furthermore there have been shown 
collections of porcelains, pottery, 
glass, silver, pewter and textiles. 

What is considered of particular im 


portance are the drawings made by 


the children themselves, 310 of which 
have been of sufficient interest to file 
In fact, one of the exhibitions was of 


the children’s own work. 


CHURCH AT LUGANO 
AT LAST RESTORED 


After three of reconstruction, 
the little church of Santa Maria degli 
Angioli, at Lugano soon to be re- 
opened, according the New York 
Herald in Paris. 
the oldest in the town, this quaint little 
church contains some valuable frescoes 
by Bernardino Luini, the Lake Mag- 
giore painter. 


years 
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Few of the hundreds of guests who 
stop at the Palace Hotel, which is next 
to the church, know that a large part of 
the now extremely modern building 
originally was the monastery of the ad- 
joining church. Tucked in between the 
two edifices, the little arched cloister 
where the monks used to walk has been 
preserved, and goes by the name of the 
“little garden.” 


Besides being one of 


Saturday, October 18, 1930 


RADIO USED FOR 
MUSEUM TALKS 
PARIS.—The International Office of 


Museums has just organized a radio- 
phone service which is likely to be of 


great utility to all museums, reports 
the Paris Herald Tribune. The first 
broadcast was made under the signa- 
ture of M. Jules Destrée, former Bel- 


gian minister for sciences and arts and 
president of the International Office of 
Museums, and was concerned with the 
celebration of the centenary of the Ber 
lin museums, in which art museums 
throughout the world, scientific and 
artistic groups and the League of Na 
tions itself are associated. 

In establishing this service, it in- 
tended to place at the disposal of cura 
tors museums a direct means of 
propaganda in favor of their collections 
with the object of attracting a greater 
number of visitors. For the radio ser- 
vice it has made an agreement with the 
international union of radio diffusion 
which has its offices in Geneva The 
second broadcast will be a talk on the 


is 


ot 


art of visiting museums, by M. Henri 
Verne, director of the French national 
museums and of the Ecole du Louvre. 


Paris 


HOUSE AND GARDEN 
SHOW ANNOUNCED 


Under the auspices of a distinguished 


committee of men and women promi- 
nent in the arts the First Annual 
House and Garden Exposition is an- 
nounced to take place at the Grand 
Central Palace, New York, from 


March 30 to April 4, 1931. 
The Sponsoring Committee includes 


Richardson Wright, Editor of House 
and Garden, Executive Chairman; 
Henry S. Adams, Editor, The Spur; 


John G. Agar, President, National Arts 


Club; Alon Bement, Director, Art Cen- 
ter; Jas. C. Boudreau, Director, School 
of Fine and Applied Arts, Pratt Insti- 
tute; Mrs. Berta M. Briggs, President, 
National Association of Women Paint 
ers and Sculptors; Miss Harriet W. 


Frishmuth, Sculptor; Cass Gilbert, Ar- 


chitect; Raymond M. Hood, Presi- 
dent, Architectural League of New 
York; Miss Malvina Hoffman, Sculp- 
tor; Ely Jacques Kahn, Architect; 
Kenneth M. Murchison, Architect: 
Mrs. Mary Fanton Roberts, Editor, 
trts and Decoration: Mrs. James C. 


Rogerson, President, Decorators Club: 
Reginald T 


Townsend, Editor, Coun- 
try Life and The American Home: 
Whitney Warren, Architect; Ezra 


Winter, artist 

The Exposition, the announcement 
states, will aim to present to the pub- 
lic “a clear, carefully integrated and 
fascinating vision of how modern art, 
modern science and modern industrial 
genius have perfected the home as the 
center of all phases of individual and 
family life.” 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 
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514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
















L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 
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THOMAS J. KERR 


ANNOUNCES HIS REMOVAL TO 


Fifty-third Street 
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i \ An interesting booklet has 
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THE ART of FRAMING PICTURES 3 
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the framing of picture collec 
tions and mirrors. 
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URING the Early Renaissance and thru the eras of the incom- 
parable Gibbons, the great English Framer, and Oeben, the 
deft French compositionist, the framing of pictures and mirrors was 
looked upon as an opportunity for a rich and attractive form of 
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e 4 expression, as well as having decorative possibilities, although little 
: 4\ attention was paid to the importance of harmony between frame 
’ and picture or mirror. Even in the present day, many paintings 
D 4 are marred by inappropriate frames which detract from their beauty. 
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A XVIth Century Gothic Crucifix 
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STAIR 2 ANDREW 


OF LONDON 





One of a magnificent set of six Armchairs and a 
Settee covered in Mortlake Tapestry. The 
tapestry has a background of finely toned yellow, 

the flowers being red and blue. Circa 1775. 
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FINE OLD ENGLISH FURNITURE 
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25 Soho Square 71 East 57th Street 
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